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CATCH SCORPIONS ON TOUR! CHECK WWW.THE-SCORPIONS.COM FOR MORE INFO ~ 


GET SCORPIONS RINGTONES FOR YOUR PHONE! 
Text SCORP2A to 30303 to get No One Like You » Text SCORP2B to 30303 to get Big City Nights A BEST 
Text SCORP2C to 30303 to get ’m Leaving You » Text SCORP2D to 30303 to get Rock You Like A Hurricane BUY 
Text SCORP2E to 30303 to get Still Loving You » Text SCORP2F to 30303 to get Wind Of Change 
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ee ee eo Not available/compatible on all carriers. Internet-enabled wireless phones are required to download purchases. UMG will not give refunds for downloads to incompatible phones or carriers. BONUS SONG “COLD” 


© 2007 Universal Music Enterprises, a Division of UMG Recordings, Inc. All charges are one time fees with no subscriptions obligation. Charges will be billed on your wireless phone bill or deducted from your prepaid balance. U.S, only, standard text messaging and data rates apply. 
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» TRERISTORY OFAC/OC- wel 
OVER 5 HOURS OF LIVE PERFORMANCES: ON 2 DVDS | 
DVD 1- THE BON SCOTTERA 


Over 2% hours of vintage live footage from 19751979 : 


DVD 2 — THE BRIAN JOHNSON ERA 


Over 2% hours of rare and never-before-seen footage 
from 1981-2003 : 


BONUS FEATURES include interviews, 
rehearsal footage, expanded booklets and more. — 
Also Available: Deluxe 7 hour 3 DVD box — 
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LET US KNOW WHAT’S 
ON YOUR MIND! 


REUNIONS 


sn't it interesting that one of the most important trends in 
rock and roll over the last year has been the reunions of 
famous bands. First you had Heaven And Hell, which reunited 
the Black Sabbath lineup of the early ‘80s. Then your had the 
on-and-off return of Rage Against The Machine. Then came the 
reunion of Van Halen with David Lee Roth. Throw in for good 
measure a lot of talk about a possible Soundgarden return in 
2008, and I’d say that there’s a definite pattern forming here. 
Bryan 
Oklahoma City, OK 


Let me get this straight... Van Halen’s “original lineup” 
reunion features David Lee Roth but not Michael Anthony. 
Hmmm... that makes about as much sense as having a 16 | : 
year-old bassist who wasn't even a glimmer in his daddy’s eye Van Halen: The real th 
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when VH first rose to fame now in the band. Michael Anthony has always been 
Van Halen’s “secret weapon”, and his distinctive background vocals were 
missed more than ever when you heard Diamond Dave's on-stage caterwauling 
during the band’s recent tour. 

Mike 

Baltimore, MD 


| keep hearing rumors that Led Zeppelin wants to finally get back together 
for one final tour, before it’s too late. | mean it's been 40 years (!!) since their 
first album came out. Does anybody still care? They were a great band, but | 
don’t have any interest in seeing a bunch of old geezers get on stage and go 
through the motions of being Rock Gods. 
lan 
London, England 


| do hope that after they finish touring Heaven And Hell decide to make 
a new album. | know that Ronnie James Dio wants to resume his solo 
career, and that there’s talk about an “original” Sabbath album— with Ozzy. 
But | think all those things should take a major back seat to a new H&H 
album. It would rock my world. 
John 
Cleveland, OH 


NEW FACES OF METAL 


Sometimes it seems to me like Hit Parader spends too much time on 
“old” heavy metal bands like Korn, Metallica, Megadeth and Ozzy rather 
than on the new stars of today. | think it’s vital that you focus more atten- 
tion on exciting bands like H.I.M. and 3 Inches of Blood— groups that 
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Vow, years in the making, Lizzy Borden pulls back the cloak to unveil his latest and most fr ightent ing creation, Appointment with Death, a fatalistic 


Pp 
journey to the final destination damned by she win f death. This highly anticipated release features cuest appearances by George L synch af Dokken: ‘Lynch 


mob, YT frontman Dave Meniketti, Erik Rutan of Hate Eternalfex-Morbid Angel, and Trivium guitarist Corey Beaul lieu. 
Wake vour Appointment with Death for October 2nd 
\\/ 
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seem to have the future of hard rock in their control. 
Bal! 
Madison, WI 


Thanks for the recent articles on Daath. | picked up 
their album because of your interview with them, and | 
really liked it. They’re very cerebral— not just bashing 
away at their instruments— yet they’re also very 
heavy. | also really liked the new Bleeding Through 
album. | recommend it to everyone. 

Tom 
Houston, TX 


| happened to hear the song Soulcrusher by 
Operator on my local radio station, and | thought |’d 
actually download it. Then | started downloading 
some of the other tracks from their album. Soon | 
discovered that | had downloaded the entire album. 
It’s really good, though | like the heavier songs a bit 
more that the moody ones. 
Tink 


iredyati ’ 
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Tucson, AZ 


What's it say about the current state of hard 
rock when great bands like Slayer and Marilyn 
Manson have to tour together in order to sell tick- 
ets? That's great for the fans, but | can remember 
a time not that many years ago when each of 
those groups could have filled arenas on their 
own. Does that mean that there are fewer fans for 
good hard rock music? Or does it just mean that 
there are fewer people who actually care? 

Donna 
Oakland, CA 


UGLY BANDS 


As | go through the pages of Hit Parader | 
realize that today’s metal bands are a lot uglier 
than the bands of the ‘80s and ‘90s. Is that just 
my imagination, or can this actually be true? 
Where in past years you had musicians who 
really seemed interested in their appearance, 
these days most rockers only seem to care 
about how many tattoos they can cram onto 
their decidedly out-of-shape bods. 

Pam 
Seattle, WA 

Please, please, please... keep printing more 

pin-up photos of Christina Scabbia and Kat Von 


D. | was happy to see Kat in your Jattoo You 
mini-mag. She is so hot! And Christina has 
been one of my faves ever since | saw her pic 
in a European rock mag about six years ago. | 
hear she’s dating Jim Root from Slipknot. 


Lucky guy! 
Arlo 
Springfield, MA 


I’m really getting tired of Jamey Jasta. The dude 
seems to pop up everywhere, and while he’s kind’a 
cool, | think he should just stick to making music. 
Why is it that a lot of people— whether they're 
musicians, athletes or actors— think that other 
people actually want to hear their opinions on top- 
ics other than music, sports and movies? We don’t 
care what they think about politics or the state of 
the world. For the most part, they’re barely quali- 
fied to talk about subjects they know about. 

Foxy T. 
Brooklyn, NY 


You have too many words in Hit Parader. | 
would like more big photos so | can put them on 
my wall. 

Billy 
Little Rock, AR 
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“Redemption™ |Your Own Medicine" |All My Life™ 
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WANTED 


POEMS/LYRICS Wanted by 
music company. Great 
opportunity for your works, 
needed by American Hit 
Songwriters. Send for FREE 
evaluation. Win CASH, 
RECORDING & PUBLISH- | 
ING AWARDS! Send your 
best works to: 

EDLEE MUSIC 


Box 23878, Dept B 
Ft Lauderdale, FL 33307 


The Flesh Eating | 
Rollerskate 
Holiday Joyride 


BEER is S@@D, and stuff 


| 
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The Flesh Extind Rollerskate Holedav Touride | 


DOWNLGAD: 
“Jolly Old Sadist" | “Holiday Hate” 


Ugly 


Features members of 
TANTRIC, OUTSPOKEN & 
BRIDGE 


“Sex, Drugs, and Rock N Roll" 
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rants, raves, 
news & gossip 


OZZY: So how did Ozzy Osbourne hold up to the 
night-in, night-out rigors of headlining this summer's 
Ozzfest? Better than the 58 year-old rocker may have 
originally believed. “I was a little scared of playing so 
many shows,” he said. “Last year | only played 10 
Ozzfest shows, so going to a much fuller schedule was 
very intimidating. But once the tour began all the old 
reflexes began to take over. | got into the rhythm of it 
right away. It wasn’t as difficult as | thought it might be, 
in fact it was a lot of fun! And | am watching my health 
much more than | used to, so | was better prepared 
than ever to be up on stage and give a great show every 
night.” 


MANSON: 

What's life like for 

Marilyn Manson 

these days? 

Having had his 

most recent disc, 

Eat Me, Drink 

Me, make an 

unacceptable—if 

rather unspectac- 

ular—chart run, 

and having his 

recent co-head- 

lining tour with 

Slayer be viewed 

as an artistic and 

commercial jug- 

gernaut, these days the wild-eyed rocker seems quite 
content in his own skin. “After going through a difficult 
time in my life, and a difficult time making this album, 
I’m pretty excited about things,” he said. “I feel very 
inspired just to get out there every night and kick some 
serious ass.” 


VELVET REVOLVER: Their sophomore disc, Libertad, 


made a chart-topping debut in July. Their tour sold out the- 
aters and arenas around the world through the remainder of 
2007. So what lies ahead for Velvet Revolver? According to 
vocalist Scott Weiland, it's gonna be more-of-the-same for a 
long time to come. “We’re just warming up,” the singer said. 
“We've been playing some of the new songs for a number of 
months and we've grown totally comfortable with them. It’s 
an interesting process when you're playing things that you 
just recorded along- -side songs that you may have played for 
a couple of years.’ 


AC/DC: Where-oh-where are AC/DC? It’s now been well 
over five years since the legendary Thunder From Down 
Under released their last album, and reports rumbling out of 
both Europe and Australia aren't particularly optimistic about 
anything getting done any time soon. Apparently the band 
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NEWS 


BY LOU O’NEIL JR 

=: As the days of 2007 rapidly dwindle, we ponder what will be the HUGE metal story in 
the coming year of 2008? Put a gun to your ancient scribbler’s head and we'd give you a quick, one- 
word answer: “Metallica.” Yup, after all these years. all this waiting, not to mention all this anticipation, 
James Hetfield and Co, are locked and loaded and according to our inside sources, actually finishing 
the album as you read these words. The buzz is that Metallica's new CD should drop in mid-Spring. 
But, before we share more inside skinny on the album, we got a real kick out of the rumor (false) that 
the aforementioned Hetfield had been stopped and detained at a London airport. Baloney and here’s 
what JH emphatically told the Press. 

“It's pure fabrication,” quoth the driving force of one of metal’s seminal superstars continuing, “There 
have been lots of rumors flying around saying that | was detained by airport security in London while 
touring Europe. And I’m here to tell you that it neverhappened. The story is that there is no story... You 
know, it's scary how gullible and easily fooled the Press is!” 

Well, James, glad to point out we never used the “story” and are glad to help you clear-the-air. You 
never looked like a fanatical terrorist anyway. And, as for the CD, we hear that Matt Sorum from Velvet 
Revolver went ultra whack-a-ding-hoy when he heard tracks courtesy of Lars. Sorum screamed, “| 
yelled master this stuff and put it out! Eight-minute songs, all these tempo changes and crazy-fast. It's 
like, ‘Dude, don’t you go slower when you get older? You don’t get faster do you?’ | just wonder how 
they're gonna’ play this stuff live.” Sorum’s amazement was infectious and had your reporter Salivat- 
ing, dear reader. But, the killer is when Matt gushed, “They're cutting everything to ne All live, no 
clicks. Bitchin’ and | really dig it. 'm very excited for them!” = 


SO, at least we have some idea of the direction 
Metallica is headed, musically speaking and our hunch is 
that the band is attempting to recapture the wonderful 
karma of their 1986 classic, “Master of Puppets.” Just 
remember that you read it here first. More exclusive 
Metallica bulletins as they develop. 


= Veterans of the concert scene are chucky 9 = % 


ling about that big 80's band doing a mega-reunion tour. . — aS s 5 
Seems that the lead yapper, though he wrote ALL the o- 3D  @ 


f 


songs, needs a giant TelePromp Ter stage left just to 
remember the lyrics to his own tunes. Crazy world, 
ain't it! 


Last month, we asked you to tell us the names of the world’s most expensive and least 


expensive cities? Well, taking Gotham as a base, Moscow, Russia, is 34.4% more expensive to live in 
than the Big Apple. The least expensive city is Asuncion, Paraguay. It costs half as much to live there 
as New York. Yikes! We're not headed to Mother Russia anytime soon! And besides, it’s cold there! 
This month, yeah, yeah, we'll readily agree it's a ‘trick’ question, but we'll pose it anyway. With one 
exception, rock legend Keith Richards, has had only one job his entire life, playing guitar in the Stones. 
Yet, this salty daredevil had his only other job last all of four days. Tell us what Keith was doing? 
Hmmm. 


That metal rock star from England better mind his P’s and Q’s. He bolted a fancy 
soiree at the Alhambra in Chicago totally out-of-his-mind and toting five bottles of tequila in his poke! 
The only problem was that the musician had “forgotten” to pay and the total tab was more that 12K. 
Police were about to be summoned when the cash came out and poof!—no more problem. You can’t 
make this stuff up! 


With Christmas fast approaching well...we'll stop right here to wish our old 
buddy, John (Ozzy) Osbourne a Happy Birthday. On December 3d his Ozzness will be 59. One more 
year Ozzy and you join a very select club... .1n light of his past antics, itll be more than interesting to see 
how Brian (“Head”) Welch’s new book is reviewed. He named the tome, “How | Found God, Quit Korn, 
Kicked Speed And Lived To Tell The Tale.” How's that for a title. ..A Hollywood angle to be sure, but 
who's that $20 million-a-film star who was on the verge of a total nervous breakdown and was only 
pulled out of it when his lady got him a puppy. A cute little Lab. His studio was in major depression 
until he came around. Please we can say no more!...Alter Bridge coughed up big bucks to “buy” their 
way out of the deal with Windup Records. But, impeccable sources insist no Creed reunion is even 
being talked about. 


Until then, Happy Thanksgiving and remember, 


I Nothing in this world travels faster than a whisper! 


ALIHM ANVUd -OLOHd 
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began rehearsals in Paris early in 2007, only to temporarily go their separate ways so that Angus 
Young and his brother Malcolm could do some more writing. Vocalist Brian Johnson returned to 
his Florida home to supposedly begin work on anon-rock and roll music project, and he’s Be 
by the phone waiting for the “call a arms” from the 
Young brothers. 

ALTER BRI : There’s a rather interesting story 
behind ‘Alter Bridge winding up on Universal Records 
for the release of their latest album, Blackbird, It 
seems the band (which as most of you know, features 
three of the four former members of the multi-plat- 
inum band, Creed) wanted to get out of their previous 
deal—with the label that released all of Creed’s 
discs—because they believed that company was not- 
so-secretly hoping for a Creed reunion. Since the Alter Bridge guys knew that they weren’t barking 
up that tree again, they wanted to get a fresh start with a company they believed was 100 percent 
behind their current efforts. 


METALLICA: They were never known as “the fastest band on the block” when it comes to 
their recording practices. Yet the members of Metallica are reporting that the lengthy studio time 
needed to complete their latest effort went a lot smoother than some past memorable moments in 
the band’s legendary history. “We all worked together very well,” said guitarist Kirk Hammett. 
“There was a real sense of camaraderie, especially when it came to writing the songs. There have 
been times in the past when one guy or another would kind of run off and hide when it came time 
to write. Now a lot of it was done out in the open with everyone involved to some degree.” 
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JUD DAS PRIEST: So where do Judas Priest stand in the recording of their “concept disc”, 
Nostradamus? According to guitarist K.K. Downing, the process has yielded such a flood of promising 
material that the band’s most difficult task may be weeding down the songs to a manageable level. “Once 
we had a concept like this, there was a story to tell,” he said. “That definitely motivates songwriting ideas. 
Often you search for subjects that motivate you. Here, they were presented quite Clearly and left up to us 
to handle. What we've ended up with is quite overwhelming—both in terms of quality and quantity.” 
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RAGE AG MA : There seems to be one key question on the lips of hard 
rock fans ae Tokyo is Spek will a Against The Machine stick together? After amazing 
fans during a series of high profile gigs last summer, the members of this explosive unit once 
again went in their own directions... but this time there at least seems to be the promise of more 
good things in their future. “I don’t know if they’re going to do anything as extensive as an 
album, but | wouldn’t be surprised if they continue to play live from time to time,” said a source 
close to the band. “They really seem to be enjoying it.” 


BY MIKE G 


When one has a chance to interview one of the best 
damn guitarists currently prowling stages across 
America for one of the alltime great hard rock bands, 
one doesn’t mess with such an opportunity. For this 
issue's installment of “Metal Musings,” we speak 
exclusively with Deep Purple lead guitarist Steve 
Morse. The band just completed a stateside tour. Its 
Live At Montreux 2006 (Eagle Rock ral 
has just been released. 


DO YOU LOOK AT YOURSELF IN THE MIRROR 
EACH MORNING AND SAY, “HEY DUDE, YOU ARE 


~ ONE OF THE ALLTIME GREAT GUITARISTS!” 


No, [laughs], but I've been around a long time. 
Everybody has their talent that they're good at, 
y'know? The thing that | hope that | can be remem- 
bered for is really just loving music and wanting to 
create things that 

have energy and 

melody at the 

same time 

BUT YOU'RE 

ALL OVER THE 


MAP 
STYLISTICALLY 
| like a lot of dif- 
ferent styles of 
music. That just 
seems natural to 
me. Everybody 
vl be that 


You STAR 

IN THE DEL DREGS. WHAT WAS BEFORE THAT? 
Our band was called Dixie Grit. We were kids. We 
thought it was funny. In the south, that was sort of a 
euphemism for a redneck. And none of us were actu- 


ally rednecks, we were musical people [laughs] from < «= 


Ohio. It was in the mid- to late-‘60s. None of us actu- 
ally came from the south! That was another ironic 
thing about the name. My older brother was the 
drummer and we just thought it was so funny that 
people would hear the name Dixie Grit and think it 
would be a band they would like, come hear us, and 
then we'd be doing original stuff. Back then, doing 
that in the south was just not forgivable. So right 
away we were weird social outcasts. That band broke 
up because of course we couldn't survive doing that. 
The bass player, Andy West, and | were the only ones 
left who still wanted to do something even weirder. 
So we changed our name to The Dixie Dregs and got 
a drummer [Rod Morgenstein] and were a three- 
piece. We had tape loops, electronic music, | played 
keyboards besides guitar, it was all instrumental, We 
had this spoken section where | went back behind the 
amps and hooked up these two tape recorders that 
were 10 feet apart with a tape running from one to 
another and that looped back so that what was said 
10 seconds ago would start being repeated through 
the PA. As the talk kept comin’, it would turn into this 
barrage of sound. 

| PLAYED THE HELL OUT OF THAT FIRST DIXIE 
DREGS ALBUM, FREE FALL, AS IT HAD HARD 
ROCK, JAZZ AND EVEN COUNTRY! 

| love bluegrass stuff. Bluegrass is so close to 
European folk and dance music. It’s full of energy. 
Same way with a lot of Bach stuff. It's metal froma 


BY: AMY SCIARRETTO 


Who’ Ss Doing What. .. and When 


Former Limp Bizkit guitarist Wes Borland has resurfaced in a new band 

called Black Light Burns. No word on exactly what the heck his former bandmate, Fred Durst is doing these days, 
and, no, we're not initiating a “Bring Fred Durst Back To The Public Eye” campaign, either! We'll let that sleeping dog 
lie, and we're sure Durst will rear his shaved head one of these days when we least expect it...If you’re a collector of 
action figures and a rabid KISS fan, then boy, do we have some great news for you. A Paul Stanley “Star Child” fig- 
ure is being produced. The pouty-lipped, hairy-chested doll will stand 20 inches tall, and will feature Stanley's 
Destroyer-era costumes, using such materials as rhinestones and sequins for the most real life replication possible! 
Apparently, sources say this is the most life-like Paul Stanley replica doll ever. If you’re interested in this fabulous 
piece of KISS memorabilia, point and click at www.entertainmentearth.com...San Diego’s As | Lay Dying have enlist- 
ad Killswitch Engage guitarist Adam Dutkiewicz to produce their upcoming third effort for Metal Blade, which is due 
this Fall. As for Dutkiewicz, the guitarist/producer is almost fully recovered from back surgery that sidelined him 
from a few dates on KSE’s winter tours... Massachusetts metalcore band Bury Your Dead have found a new singer in 
the form of Michael Crafter, an Australian who once fronted the oN named | Killed The Prom Queen, who have an 


album out on Metal Blade right now. BYD drum- 
mer Mark Castillo had this to say about the 
band’s new vocalist: “After weeks of practice and 
hanging out, we have decided that Crafter is now 
our new front man. He’s an amazing dude and 
put forth a ton of effort to show us he was seri- 
ous about being apart of BYD. Let the good times 
roll.” BYD’s The Beauty And The Breakdown is 
out now on Victory Records...Original Exodus 
drummer Tom Hunting has returned to the fold, 
rejoining the legendary thrash metal band. 


STUDIO 


Orange County's melodic metal masters Atreyu 
are hard at work on their next aloum, which 
follows up 2006’s A Death Grip On Yesterday. 
The band, who are spending the summer of 
2007 as part of the Family Values tour, have 
parted ways with longtime label, Victory 
e Records, and ae joined forces with 
“a Hollywood 
Records. 
About the 
new record, 
vocalist Alex 
Varkatzas 
had this to 
say, “We're 
really excited 
to be working with iorodicen John Feldmann. 
| don’t want to give anything away, but we’re 
tossing around all kinds of ideas and are leav- 
ing ourselves open to endless possibilities. We 
are going to challenge ourselves.” The new 
album is scheduled for a late summer 


“ea release...Swedish melodic death metal overlords 


g Arch Enemy are also working on new material. 

* Drummer Daniel Erlandsson had this to say about 
s* the new effort: “It's been a very smooth ride so far. 
wi We've recorded a total of 11 new tracks, plus some 

other extras The new songs sound very fresh and 
= diverse. Some songs are faster and more extreme 
# than before, while some songs are very heavy and 
, melodic—but they all have the Arch Enemy imprint 


2 a in capital letters.” The album will be out on Century 


Media... 
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SUICIDE SILENCE | 


Guitarist Gary Holt checks in, saying, “It was always 
understood that when and if Tom was ever ready to 
resume drumming duties for the band, his seat would 
be waiting. [Interim drummer] Paul Bostaph always 
knew this, and was the first to say it upon joining the 
band. We cannot thank Paul enough for his services on 
Shovel Headed Kill Machine and all the subsequent 
tours he did to support the album.” Exodus continue to 
work on new material, described as “the heaviest we've 
ever written.” The band will hit the studio in May with 
producer Andy Sneap manning the boards... 

Century Media Records, the LA-based label has signed 
a spate of new bands, among them At All Cost from 
Austin, Texas, aS well as Suicide Silence, who hail from 
Riverside, CA. Congrats to both bands and the label on 
these new partnerships, and expect new albums in the 
not so distant future...Emo rockers Thursday have split 
with Island/Def Jam after 2 albums. The band is wrap- 
ping up its touring schedule and working on new mate- 
rial, and has had offers from other record labels. We’re 
sure they'll be quickly snatched up by a label that best 
Suits the band’s needs. 

See ya next month with more gossip, rumors, 
and tidbits. 


| MORE 


5) different time! And bluegrass is the same way too. 


When you hear somebody who plays bluegrass well, | 
just don’t believe there’s a human being on the planet 
who can sit there, listen, and say, “big deal.” 


We had a period where everybody scattered in differ- 
ent directions trying to find work when the band broke 
up. | did some solo things and quickly gravitated to 
this bass player [Jerry Peek] and drummer [Doug 
Morgan] | had met in my travels. They were starving 
SO we put together a trio and it just worked really well. 
A lot of the people who liked the Dregs’ music would 
come to our shows. | was still writing in that same 
Style. It wasn’t too much of a surprise for Dregs fans. 
Of course, they knew the sound would be different 
without the keyboards but they supported us for 
many years. 


Sure. There’s no question Ritchie was a great riff- 
master. Maybe the best of all, along with Jimmy Page. 
He was a very seasoned performer too. Great soloist. 
All that kind of stuff. But, then again, the thing | had 
going for me, was that | wasn’t even trying to be like 
him. | was coming at it from a different direction. My 
thing was, “I’m a fan of Deep Purple and here’s what | 
think will sound good for you guys to play.” That was 
my attitude. It made it easy, rather than saying, “I’ve 
got to nail Ritchie's vibe exactly,” which isn’t what they 
wanted anyway. | felt like Ritchie would always have 
the edge over me in terms of image and as a founding 
member of the band. | would never ever be able to fill 
his shoes. However, musically, | know | love music. | 
know if you throw me in with some musicians, I’m 
going to be able to come up with something that 
works with them. 


| certainly can see where they're coming from. The 
Lord/Blackmore/Gillan/Paice/Glover lineup is the 
definitive Deep Purple lineup. To me, as a fan, the 
greatest album is still Machine Head [1972]. You can't 
go back in time. If you took everybody who was on 
Machine Head and put them in a room today, you’d 
get a different result. It's not the personality so much 
as the time, the direction, and the chemistry. | agree 
with the people who find that so incredible. What we 
got right now, given the situation, that we're in 2007, 
and all this stuff has happened, the things that every- 


| one has seen and done, you have to ask, “what's the 


best combination that you can get to pull the best 
music out of everybody.” If you're looking at it from 
that standpoint, I’d think the critics would be less like- 
ly to throw tomatoes at me. 


| love “Highway Star.” First of all, Roger insists that 
we do this improv which | absolutely love. He does 
something different every single night and he’s proud 
of the fact that he makes it different every night. That's 
such a cool thing about Deep Purple, and a lot of that 
does come from Ritchie Blackmore. Ritchie and Jon 
Lord and lan Gillan, all of ‘em, in fact, were always big 
_ bs and doing things different onstage, to keep 
it fresh. 
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ta\rment 


Whether they were local celebrities, media movers or merely the ticket-wielding, blue collar 
rock and roll revelers who made up a vast majority of the crowd, they all focused in on the 
musical proceedings before them. They did so in order to both get into this unit’s pulsating 
sound and attempt to get a grip on exactly why the Linkin Park brigade has unquestionably 
become the 21st century’s most note-worthy hard rock success story. 

It didn’t take these interested observers long to discover exactly what the “secret” to 
Linkin Park’s incredible success has been— a lethal combination of great songs, great Play: 


4 


Linkin Park are superstars. In case you still doubt that claim, 
just look at the faces of vocalist Chester Bennington, guitarist 
Brad Delson, vocalist Mike Shinoda, drummer Rob Bourdon, 
d.j. Joseph Hahn and bassist Dave “Phoenix” Farrell gracing 
any number of recent mainstream magazine covers. Or if 
you're too lazy to wander down to the neighborhood conven- 
ience store, you can just sit at home and check out the band’s 
videos filling the MTV airwaves or their hits dominating rock 
radio playlists. This So-Cal contingent’s three studio albums, 
Hybrid Theory, Meteora, and Minutes to Midnight have sold 
a combined total of over 25 million copies world-wide, while 
their tours— including the most recent version of their own 
Projekt Revolution road outing— have packed the biggest 
arenas and stadiums from Tokyo to Toronto. 

Yup, this West Coast sextet are Stars with a capital “S”. 
But for whatever reason, their stellar-status still hasn’t fully 
impacted upon their perspectives, their attitudes or their 
friendships— at least not in the manner it has for so many 
other successful bands. Somehow, despite sharing a tour 
bus, a stage and a crowded backstage dressing room for 
months-on-end, the LP pack still seem to be not only enjoy- 
ing their hard-won fame, but also each other's company. 

“We've shared everything that’s happened to us, and 
that’s brought us all closer together,” Bennington said. “I 
know that success can put a wedge between some bands 
where egos take over and things can really take a wrong turn. 
But we don’t even have to work on keeping our egos in check. 
Being able to get along with ourselves— as well as with the 
fans— comes naturally to us. That’s something that we're 
very aware of when we're ise We bi goes an pe 
places, and it ii i igs son &: 
becomes alittle 

, WwW 
hardertohave | We’ Ve shared everything 
the kind of direct # 
contact with the 
I I 

fans thatwe = & that S happened to us, and that's ~ | 
want. : i ing, 4 Kali! ee ee fee up Cleveland nm a 

With their % | week! After making a relatively low-key appearance on stage, 
various Projekt brought us alt closer together. M™ | the band quickly launched into the tight, heavy, amazingly 
Revolution pre- | syncopated rhythms that millions of fans around the world 
show activities Syn i OL Wiad Jn IE as AE a have grown to know and love. With rocker Bennington and 
taken care of, the Hise { mre Park settled down to ree rapper Shinoda anit) sharing lead vocal duties, and the heavy-handed Delson supply- 
and while away the final minutes before taking the stage. ing the foundational backbone of the band’s sound, the LP boys tore through a crowd-pleas- 
USAC Set MUOM SEROMA mom ing set that featured such hits as Somewhere | Belong, One Step Closer and their recent 
WIC EC UCC ICNAULRUMKe-Umemulcmes smash, What /’ve Done. Clearly, it was an evening of total triumph for a band that in just 
trend-setting unit to step out into the spotlight. Instantly, the seven years has managed to conquer the entire rock and roll world. 
attention of everyone within the gathered throng (many of “When you can get a crowd to respond like that, it’s the best feeling | know,” an obvious- 
whom had already sat through a day’s worth of music pre- ly happy Delson said shortly after the band left the stage. “Especially on a night like tonight, 
SR AU Cm MACHU eC ACEC RERRIVARIcC@ when for whatever reason | was a little nervous before the show, when you end up putting 
squarely cast upon the six men who ee center stage. ona good set and getting a great response, you feel like you're on top of the world.” 
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metal’s new stars 


“The progress, for us, has always been us upping the bar 
with every record,” says handsome Every Time | Die vocalist 
Keith Buckley. “It’s not different. It's the most confident record we 
have ever written. That means it will be alienating a lot of people 
who won't get it, because it’s hard to classify it.” 

Every Time | Die are one of those bands that fits in both the 
Warped Tour and Ozzfest worlds. They play screamy metalcore, 
with an emphasis on Southern fried guitar riffs, something that 
sets them apart from the pack. 

The Southern element isn’t due to the fact that ETID are from 
the South, simply because they aren’tfrom the South. They hail 
from the icy environs of Buffalo, NY, but that didn’t stop them 
from gettin’ even more down and dirty on their new album, The 
Big Dirty. “The Southern influence is from growing up with my 
dad, who is a huge guitar enthusiast, and the best guitar sounds 
came from Georgia or New Orleans,” says Buckley. “The classics 
were always being played in our house. That's the sound and the 
lifestyle that | admire.” 

The Big Dirty effectively encapsulates the ETID sound — rough, 
gnarly, gritty, irreverent, somewhat Southern. The title, Buckley 
Says, comes from a movie. “It refers to the one major crime that 
a guy commits that makes him set for life, so he never has to 
commit any more crimes.” It's quite possible that The Big Dirty is 
ETID’s own “big dirty,” and is their definitive, career-making turn. 

It’s always been a good oe 
time party with ETID. Live, < 
they give it their all, as ifthey & 
are the guests of honor at a = 
huge shindig. They are known = 
for the onstage antics, which m8 
include wearing wigs and cos- 
tumes, or playing sound clips 
in between their songs instead 
of interacting with the crowd. 

But Buckley admits that while 

the band still likes to rage, 

they've calmed down consider- 
ably. “We're older and wiser,” 
the vocalist points out. “I think a shige 

lot of bands act like party bands as a marketing strategy, and 
that’s really frustrating. They try to pass off humor that is offen- 
sive or not funny. We still party, but not on a large scale. We don’t 
have to impress anyone at this point. None of us are in the back 
room painting with oils, either. We are just more selective with 
how we party and who with!” 

ETID are not only rowdier than most bands; they’re also 
smarter. Buckley’s songs are full of intelligent lyrics. “No one in 
our genre took the piss out of themselves, so we took a big risk,” 
he says, referring to his band’s choice to go with humor. He 
admits that he got his sense of humor from his dad, who liked a 
lot of British TV shows. “There has to be things you don’t like 
about yourself, and it’s better to make fun of yourself and your 
flaws before anyone else does. When | make fun of myself, no 
one else can say anything that | already don’t know and | haven't 
said.” 
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oe 


Metal. (Or maybe that's the “Black Standar 
Recently, though, the Black Metal party ad 

iS POs) essarily confine themselves to a single 

arent death. We're beyond that. We're 


Sounds like a guy who understands wh 
scene, Behemoth take the stage, slather 


el 


: EVE 


he s same. It was different, lke | was a different 
perso performing. Without the make up, we're just regular & 
_people and we don't play regular, happy music. We play Be 
dangerous, disturbing metal and need to look the part.” 
___ On The Apostasy, which Nergal describes as diverse, 
__ fast, barbaric, and majestic, Behemoth have gone all out, 
oe and will be the successors to the Cradle Of Filth/Dimmu 
“Borgir hee “The new record is very courageous,” Nergal says with conviction. “We 
just did SO many new things and we refreshed the formula. We had a choir singing on this record, 
and trumpets. French hors, and quests like Warrel Dane from Nevermore.” 
ifs Obvious that Behemoth have a ‘Kill or be killed’ approach to their music. “This band treats 
Things. like Studio work. a new album, a tour, or a live performance, as if our lives depended on it. 
We're not just here for rock and roll or entertainment. Yes, that’s important and we like to entertain 
ourselves and those who watch us, but on as other hand, its very serious,” Nergal finishes. 


Divine Heresy is Dino Cazares’ first ful i4ime band si since he left Fear Factory. While he has been 
enjoying his Latin side projects Asesino and Brujeria, which often tour South America, he knew 
in his heart and his guts that he had to erty make a comeback to the metal scene, and he 
knew fe fad to come back with something brutal. And he has. 

First things first: fies totally moved on from Fear Factory, the cyber metal band that was one 
OF the first 10 fuise Clean and demonic vocals, and he's no longer in touch with his former band- 
Mates. Hes also adamant that there will never be a reunion with him in the band. 


Moving forward. That’s what Cazares is 
about. And he’s moving forward with Divine 
Heresy. 

“In 2002, | was trying to assemble a band 
and | was getting frustrated, because | could 
not find the right guys, and | was playing 
with mediocre musicians,” Cazares admits. 
After many stops and starts, and the time he 
took to be one of the songwriting captains 
for the Roadrunner United 25th Anniversary 
project, he recruited drummer Tim Yeung, 
who played with Vital Remains and Hate a 
Eternal, and vocalist Tommy Vext, a relative 


unknown. “Since | was coming out of Fear Factory, which had a great drummer ye 

and a good singer, | knew | had to find musicians to top that. And | think | did,” the guitarist an ants 
Divine Heresy’s Century Media debut, Bleed The Fifth, certainly sounds a lot like Demanufacture-era Fear 

Factory, and its clear that Cazares was the main songwriter in that band. But this time out, Cazares chose not 


to be conceptual and cyber-style, like his former outfit. 


“| wanted it more raw and more metal,” says Cazares, who played all bass and guitar on the album. 
“Tommy |s very raw, and | like that. We had to put a lot of effects on the vocals in my other band. We didn’t 
here. That alone makes it sound different, since it sounds beautiful the way it is.” He also contends that 
Yeung’s brutal drumming style helped elevate his own playing. “| cannot write pop songs with that drum- 
mer,” he laughs. “He was able to help me take my playing to a whole new level of speed and technicality.” 

Cazares chose to manufacture a band, and return to the extreme music scene purposefully, as well. He 
didn’t want to fade away, and for a very good reason. Not only is he too iconic and talented to just go away, 
his Hispanic roots spurred him on. “Growing up, | was forced to go to church and Sunday school, and at 


that age, you want to rebel and the most rebellious 
thing to do is play brutal music. | was a rebel, and 
wanted to have long hair, drink beer, and play guitar. 
| had a day job, and | loved going home and jam- 
ming to Slayer records. | still love brutal music, and 
| am passionate about it, and it’s from my heart.” 


Five Finger Death Punch, who play deliciously 
agaro rock, were rather quickly plucked from rela- 
tive obscurity and on to the headlining slot on the 
second stage of Korn most recent Family Values 
tour. How did the band get from A to B? Through a 


little of fashioned elbow grease 

“We busted our asses, to be honest,” says vocal- 
ist lvan Moody, who got his start singing in the 
now-defunct band Motograter. “We hashed out 
everything for a few years, and put the right people 
around us,” 

Having already navigated the rough waters of the 
music biz with his previous band, the singer was 


enjoying some time off from “the politics of the 
music business’ when his future bandmates hunted — 
him down via MySpace and flew him out to hear 
their stuff. “| sat on the songs for a month, and then 

| went out there to LA, went to the studio and it was 
Shangri La. | wanted to be involved in the first place. 
It was no politics and no hits; it was just from our 
hearts. lf was a bunch of perfect fits.” 

5EDP took their name from the movie, Kil Bill 2 

and it has come to have a much more specific 
meaning that signifies the band’s existence. about 
how all five members contribute something to the 
pot Or in this case, the fist. 

Musically, on their debut, The Way Of The Fist, 
OFDP are connecting with the kids 
on a real, emotional level. | get kids 
coming up to me all the time, Ivan 
admits. “| recently just found out 
where my real father is. | havent 
met him yet. | haven't decided if | 

_», am going to meet him. But | like to 

@._ incorporate the personal stuff into 

= the music. Honesty drives the 
music. That's the best word for it 
We didn't intend on making a radio 
hit or doing something everyone 
else was doing. We just do what's 
from our hearts. My favorite song 
on the record is Beat The Monster, 


' =) : and it's the last track. | wrote about 


facing my own demons from 

Motograter. For the longest time, | 
didnt want to sing anymore. That song speaks vol- 
umes about faking off the facade. and being myself, 
whether people like it or not. And the music happens 
to be absolutely dominating, too. Each member has a 
unique background. | can see anyone getting in to 
what we offer. We have tried to cover the Spectrum. 
We wanted both the screaming and the melodies. | 
think anyone can get into us.” 


. Bianchi invites you to check out his favorite of his 


BY: AMY SCIARRETTO 


AT You 
BANDS 


We got so many great responses from rockers - 
about their favorite song of their own that we 
decided to make that question the focus of this 
month’s Coming At You column again! A reprise, 
if you will! 


SAME 


Metal Blade newbies Forever In Terror just 
released Restless In The Tides, and vocalist Chris 


Ohio-based band’s songs at the group's BE i 
page, which can be found at 

_Www.myspace.com/fitmetal_ ‘Ee 
(http:/Avww.myspace. com/fitmetal) . “The Chosen 
One is my favorite of our songs,” says Bianchi. “| 
love that song because it has all the elements that 
| really love. It has the nice catchy guitar riffs that 
make you want to bang your head. It also has an 
awesome guitar solo, slamming drums, good 
singing, and some key changes to top it off. | real- 
ly love jamming on that song live; it gives me 
goose bumps to see some kids starting to know 
the words and singing along. It’s the most incred- 
ible feeling in the world!” 


to the mic, and what came out was the music of 
Circus Diablo. It wasn't overly planned— it just 
rather came to together on its own. When you 
think about it, that’s the way the best music is 
made. It’s vital, it's raw and its exciting. At first it 
was just friends who got together to have fun. 

But then we decided to record what 

we were up to. These are the results 

of that experiment.” 

Formed when Englis 


Tee name a the band eis Diablo may not be instantly familiar to 
many of you reading this. But the names of the musicians participating 


in this exciting new hard rock unit certainly will be. Featuring past 
present members of such renowned units as the Cult (guitar. 

Duffy), Fuel (bassist Brett Scallions) and Velvet Revolver 

Matt Sorum), this self-styled supergroup— which also features voca 
ist Billy Morrison (known best for his work with Camp Freddy) an 
guitarist Ricky Warwick (of the Almighty)— delivers just what you 
might expect in terms of high-octane, no-holds-barred rock and roll 
dynamite. And as heard throughout this units selftitled debut disc, 


herent power and 
jesty of great rock and roll. 
1d while they've since had to 
ce Sorum (who, as you 
w, iS mighty busy these 
days with Velvet Revolver) with 
former Slunt skin-basher 
Charles Ruggerio, as they hit the 
tour trai— most notably at this 
summers Ozzfest “Freefest’— it 
seems like nothing in this world 
is about to stop these well+trav- 
eled Circus “freaks” from laying 
down their blistering brand of 
hard rockin’ dynamite. 
“ItS great that so many peo- 
ple have now had the chance to 
join Circus Diablo and follow the blind leading 
the blind into some gloriously blinding light,” 
Morrison said. “To be honest, it’s all a bit more 
than any of us might have expected.” 


Circus Diablo is one band that doesn't believe in following any preor- 
dained rock and roll “rules”... and wouldn't follow ‘em even if they 
were supposed to. 

“Ours is kind of a simple story,” Morrison said. “We got together to 
jam, turned the amps up as loud as they would go, | stuck my face up 


—-DEEPFIELD 


Deepfield are clearly one of those “new generation” of hard rock bands that doesn’t seem to be intimidated by the notion of 
challenging the followers at every turn. No, it's not that this South Carolina-bred quartet go out of their way to antagonize or 
annoy. It's just that vocalist/quitarist Baxter Teal, drummer Russell Lee, guitarist J. King and bassist/vocalist Dawson Huss 
have never shied away of tackling controversial issues in their lyrics— especially on songs like Wayside and Fal! Apart— 
or asking their fans to actually think about the world thats spinning around them. In fact, itis this rather expansive musical 
perspective that first led this ambitious crew to select their somewhat unusual.name. It draws direct reference to the outer 
limits of the known universe— as seen through the Hubble telescope— and makes Ae band members ponder the ulti- 
mate question... what the heck are we all doing here? 

“There's nothing wrong with making people think,” Teal said. "Thats especially true in today’s music. At times it seems 
as if things have become so-watered-down, and designed to appeal to the mainstream, that there's very little substance. 
That's something that we'd like to change, if possible. We have songs that do challenge you ona number of levels, but we 
have total confidence that rock fans will respond to what we're doing... and they'll enjoy it.” 

Teal and his cohorts began developing their rather unusual attitude toward the rock and roll craft early on. After growing 
tired of the tepid and predictable nature of the music scene in and around their home town of Charleston, they began a 
musical odyssey that saw them first venture to New York— where a showcase gig quickly landed them a recording con- 
tract— and then on to Memphis, where they recorded the contents of their debut disc. If anything, the sojourn only height- 
ened the band’s awareness of contemporary music's dire need for bands that are willing to break the proverbial mold, 
something the members of Deepfield seem quite content to do with every note they play and every word they sing. 

“We know the chances of us really changing the path of rock and roll aren't very good,” Teal said. “So | can’t say doing 
that has become a priority for us. But what we'd like to be is some sort of catalyst for change. If we can get that ball rolling 
ever-S0- Slight ly, then | think we'll have accomplished our goal... and probably had a heck of a good time in the 
process.’ 
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Himsa’s Century Media debut, Summon In 
Thunder, has just been unleashed upon the 
world, and it’s a devastating blend of moshy 
riffs and hellbent, bloodcurdling screams. So 


al ae 


it makes sense that vocalist John Pettibone is 
in love with the song Big Timber, which is the 
third track on the album. “It has this punk 
drive to it, and it hits right home at how | feel 
in today’s music scene,” the heavily tattooed 
vocalist says. “It’s about finding new inspira- 
tions in the darkest of places. There is so 
much great music that you do not know about 
and I’m not telling!” Ah, Mr. Pettibone is being 
coy, but fear not, loyal Hit Parader readers. 
That’s what we are here for: to expose you to 
all the great music you don’t yet know about, 
and we're starting with Himsa’s Summon In 
Thunder. 


NLO.D. 
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HP reviews the 


latest CDs & DVDs 


Each month we like to put two of our 
top Hit Parader staffers in a room with 
a stack of new releases. Sometimes 
they agree on the quality of these 
recent arrivals— more often, they 
don’t. Either way, we call this exercise 
in musical futility Collision Course. 


ATREYU, 


» As shown throughout their major label debut, Lead Sails Paper 
. Anchor, while Atreyu have managed to create the boldest, 

~ brashest most genre-bending collection of their career. Odes 
like Can't Happen Here represent the band at their metallic 

» best—a rip-roaring rocker filled with vivid images of war as well 

aS a hook big enough to land a whale. But it’s not the “tradition- 
- al” tunes like Honor and Becoming the Bull that really make this 

“4” disc stand out. Rather, it’s the unexpected twists-and-turns the 
band takes along their rock and roll highway, which include the 
country-stomp feel of Lead Sails (And a Paper Anchor) and the 
silicon-click homage to the well-documented excesses enjoyed 
by ‘80s supergroups like Motley Crue which characterize Blow. 

_ This is the disc that proves that after a decade of trying, this So- 

4 Cal unit has finally come of age. 

~~ GRADE: B+ 


OPERATOR, SOUL CRUSHER 


Rock and roll is dead. You hear it being said every- 
where. Yeah... sure. If you have even the slightest 
doubt concerning the on-going viability of the hard 
rock form just check out Soul Crusher, the debut 
disc by Operator, and then report back to us. From 
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Start to finish this thing snarls like a caged tiger and 
purrs like a Lamborgini in fifth gear. Try to imagine a 
Slightly-watered-down version of prime-time Guns N’ 
Roses with a Chris Cornell sound-alike handling the 
vocals. And on top of all that, this LA-based quartet 
manage to construct hook-laden tunes that never 
sacrifice their heavy-gauge artillery power no matter 
how commercial they may sound. Good stuff! 
GRADE: A- 


As my grandmother would say, “Oy”! | guess by now I’ve 
come to the realization that there are certain things in rock and roll that will simply 
never go away. The kind of music presented by Operator is one of them. Utilizing 


Se se a, ae) 


ATREYU 


sounds and concepts that were probably dated 


when the likes of Zeppelin first came along, this 


band—fronted by the charismatic Johnny 
Strong—manages to act and sound like they 
practically invented this stuff. On songs like 
Nothing to Lose and Soul Crusher, Operator 
manage to present a modernized blend of 
grunge-meets-metal—a style that bands like 
Soundgarden and Guns N’ Roses have done 


with more flair and finesse in bygone years. But 


since we're already comparing these guys to 


some of the best bands of the last two decades, 


maybe they’re doing something right after all. 
GRADE: 


ALTER BRIDGE, BLACKBIRD 


It’s really not overly surprising that the rock world looked somewhat askance at Alter Bridge when this 
band first hit the scene back in 2004. After all, three of this unit's four members had been former mem- 
bers of the multi-platinum (and critically scorned) group Creed, which instantly served to make the 
world’s Rock Radar sit up and take notice. But it quickly turned out that rather than following the 
pompous, overbearing path enjoyed by Creed, Alter Bridge was going to follow a pompous, overbear- 
ing path all their own. Oh... we jest. Fact was their first disc delivered a series of accessible, if some- 
what overwrought hard rockers.—and that disc two, Blackbird, follows a strikingly similar path. With 
guitarist Mark Tremonti laying down the heavy-handed—yet highly commercial—iffs, this is a set 
geared to appeal to those whose hard rock ideals remain stuck in the “predictable” lane. 

GRADE: B- 


You mean these guys are actually putting out a second album? To be honest, | was quite surprised 
about how much | liked Alter Bridge’s first album—and I’m even more surprised that | like this one just 
as much. There is an undeniably infectious quality to this unit's music... even when ner re rock- 
ing out as hard as they can. In some ways this stuff is like a child-proof 
room; no matter how “edgy” and “cutting” Alter 
Bridge try to sound, there’s really nothing there that’s 
AU do you any serious harm. 
RADE: 


Mati Ws vathin the ata world were more-than-slightly 
curious to hear how Down's first album in nearly five 
years would sound—especially with many of this all- 
star unit's key performers now professing to be clean 

and sober for the first time in a Jong time. Well, to be 
honest, one would be hard pressed to hear a marked dif- 
ference in the down-'n-dirty style presented by these vin- 
tage hard rockers. Vocalist Philip Anselmo still growls like 

a bear on the prowl, and guitarist Pepper Keenan fills each 
song with a heavy-handed groove. Though in recent years 
the hard rock world has moved on a bit from the grass 
roots style that Down employs so skillfully, there’s no doubt 
that there’s still a large and voracious audience for just this brand of pedal-to-the-metal fury. 
GRADE: B 


SMASHING PUMPKINS, ZEITGEIST 


Smashing Pumpkins’ guitarist, vocalist, guiding light, Billy Corgan, has long been one of the more con- 
founding personalities in the hard rock world. Often viewed by many as a whining “sheep” in metallic 
clothing, his work has found great support among the more elitist members of the rock and roll world— 
while frequently falling on deaf ears among those who recognize Corgan and Smashing Pumpkins for 
what they truly are. Once again on Zeitgeist—which stands as the SP’s return to the music scene after a 
lengthy absence—the searing guitars and heavy riffs do little do disguise the fact that a vast majority of 
this material is more alternative rant than hard rock rage. And while that approach will undoubtedly find 
its audience, it remains a far cry from the kind of hard rock that most of us crave. Indeed, it is fine for 
what it is... but in the end, it is perhaps more notable for what it is not. 

GRADE: C+ 


I've always had a major soft spot for the Smashing Pumpkins. Okay... go ahead.... shoot me! In fact, | 
missed the band a great deal during their seven year hibernation. But now Billy Corgan is back in fine 
form with Zeitgeist, a classic slice of this unit's powerful, yet eminently edgy hard rock style. | totally 
understand those who dismiss the Pumpkins as the kind of hard rock band geared exclusively for the 
college set. But the undeniable fact is that Corgan can write some brilliant tunes, and the band can deliv- 
er them with style and power. What more could your want? 

GRADE: B+ 
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ew bands were ever critically lam- 
basted; culturally ridiculed and 
commercially ostracized with quite 
' the same degree of intensity as Black 
Sabbath upon their rock scene arrival in 
1970: Ata time when Beatlemania was — 
still the dominant force in the music 


world, and the soft winds of the Summer | 
of Love were still blowing strong, a band | 


with the dire look, sound and style of 

_ these four lumbering behemoths from 
the decidedly un-hip English industrial - 
town of Birmingham, was about as wel- 
come as a turd in the punch bowl. 


But, the fact of the matter was that gui-. 


~ tarist Tony lommi, vocalist Ozzy 
Osbourne, bassist Geezer Butler and 
drummer Bill Ward really didn’t give a 
flying flip about what the rest of the rock 
and roll world thought of them. Heck, in - 
_ the substance-induced haze that often 
characterized their early days, they prob- 
ably weren't even.aware that they were 
the subject of so much criticism and 
derision. However, a funny thing hap- 
pened shortly after the release of their 
self-titled debut album; a generation of 
angry, frustrated kids— most of whom 
were sick-to-death of the hippie-styled 
trappings of the era and the fake good- 
time vibe that characterized so much of 


that time’s music— turned 
Black Sabbath into rock's first “underground” 
superstars. 

Their music was unlike anything anyone had 
heard before— loud, dark and cumbersome, 
with ear-blasting riffs, slightly-satanic lyrical 
imagery and song titles drawn straight from 
Grade-B Hollywood horror flicks. Nobody knew 
it at the time, but through Sahbath’s initial 
efforts, the first salvos of true heavy metal thun- 
der had been issued, and those rough-’n-ready 
sounds were about to start a musical revolution 
that would literally and figuratively rock the 
world to its very core. 

“We were rather innocent about it all,” lommi 
said. “We were just four lads from a blue collar, 
working class environment who had an interest 
in the occult and horror movies. Originally we 
had called ourselves Earth, and were content to 
play rather conventional music. 
But once Geezer came to us with 
the name Black Sabbath— which 
he had picked up from an old 
Boris Karloff film— everything 
seemed to just fall into place.” 

The Sabs went on to rule of 
‘70s metal scene, emitting a 
foundational heaviness that such 
contemporaries as Led Zeppelin 
and Deep Purple could never 
hope to match. It was a heady 
ride, with the ever-tempestuous 
lommi/Osbourne relationship 
threatening to break the band 
asunder at any given moment. 
Still, throughout the decade Black 
Sabbath prevailed, cranking out a 
series of chart-topping albums 
like Paranoid and Master of 
Reality that cemented their rep 
as the heaviest band in the world. 
Yet, as their fame grew, and the 
scope of their tours continued to 
expand, so did the group’s inter- 
nal problems. Throughout the 
‘70s Ozzy’s growing dependence 
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Ozzy Osbourne 


on drugs and 
alcohol proved to be a major problem, until in 
1979— following a disastrous American tour 
where a young and hungry Van Halen blew 
them off the stage every night— Osbourne 
was summarily fired by a fed-up lommi. 

“| think it was best for Ozzy as well as for 
the band,” a source said. “He couldn't really 
function at that point, and he was holding the 
band back. Tony knew what had to be done... 
and he did it.” 

With that as the historical backdrop, it was 
quite understandable that when the original 
Black Sabbath lineup rather miraculously 
returned to the rock world in the late ‘90s, a 
number of major questions quickly ensued. Did 
a generation of fans weaned on the angst-filled 
sounds of Disturbed, Korn and Staind really give 
a damn about this legendary heavy metal force? 
Did fans with little sense of metal history, and 
perhaps even less sense of musical greatness, 


Tony lommi 


after nearly a two decade separation, these time- 
tested British veterans had something even 


BLU: COLLAR, 
7 the knowledge, the talent and perhaps signifi- 
A A ~ cantly, the desire to create the kind of hard — 
_, rock music that most. younger acts could only 


odds Ad *¥ a) dream of creating. 
f OVIES. “| don’t think there is anything that can 
f bus, _~ replace experience,” lommi said with a slightly 
sinister grin. “And we certainly have plenty of 
truly understand the importance of these hallowed __ in front of over two million of their frenzied |= that. We've known each other for more than30 
Princes of Darkness? Could the Slipknot-loving followers— these unmatched masters of the years, and there are times when we seem to.just — 
teen-aged masses who comprised a vast majority Power Riff still had what it took to make the instantly know what each other is thinking— 
of the hard rock community actually relate to a metal minions respond with passion. So what “especially when it comes to music. You can't 
bunch of rockers old enough to be their dads... or. _if they no longer exuded the devil-may-care | buy that kind of feeling. It only comes over the 
granddads? Well, as we all quickly found out, the —_ attitude that made such quintessential ‘70s course of time.” 
answer was a resounding YES! hits as /ron Man and Paranoid foundational The ability of Black Sabbath to allow a anew 
As proven by their remarkable 21st Century blocks in the Metal Hall of Fame? upon thele 7 . generation of fans to taste their slightly-demonic 
success on the tour trail— where these leg- seuiting ee brand of metal came at a particularly significant _ 


endary metal masters appeared — TT ee :  time.in hard rock history— a point where the 
7. : ® form.was clearly beginning to lose its focus and 
drive. But the return of Sabbath seemed to 


guitars and turn their amps on-high, in the 

process continuing metallic traditions as old as 

the form itself. lommi, in particular, especially © 

enjoyed this Sabbath re-birth. After years of bick- 

ering with Ozzy, and after decades virtually sin- 

gle-handedly keeping the band alive— if not 

always well— he, more than anyone, had. 

~ become appreciative of the myriad opportunities 

that had rather suddenly come the Sabs’ way. 
“Certainly five years ago, this would all have 

‘© been little more than a dream to me,” the gui- 

| .tarist said at the time. “I may have always 

. |. hoped that we would all get together again, but 

||| | didn’t really know if it could happen. But | 

| guess we are proof that miracles can— and 

~. do— happen.” 


more important at their disposal— the smarts, 


inspire a new generation of bands to pick up their 
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‘70s art/rock scene. And bassist Boz 

Burrell had cut his teeth in the multi- 
faceted progressive-rock unit King 
Crimson, which stood among the most 
Critically lauded bands of their time. But it 
wasn’t until these four proven rock and roll 
F forces decided to merge their fortunes 
ie together that the magic that was Bad 
Company sprung to life. 

“Bad Company came along at just the 
right time for Paul and |,” Kirke said. “Free 
had completed what had become a rather 
difficult run, and we weren't sure what to do 
next. Once we hooked up with Mick, it all 
seemed to fall together. He had some songs 
that were basically ready to go... including 
Can't Get Enough, and we were all anxious 
for a fresh start.” 

With. an intimidating manager (Led 
Zeppelin’s Peter Grant) behind them, and an 
equally powerful record label (Zeppelin’s 
own Swan Song) at their disposal, it was 
apparent right from the get-go that there 
would be no stopping Bad Company from 
attaining all of their lofty goals. While some 
Critics initially railed about the streamlined, 
somewhat sanitized blues/rock style that 
served as this unit’s musical foundation, 
fans immediately rallied to the strident 


' 


Grit aan 
: BAD 
OMPANY | 


STRAIGHT 
SHOOTERS 
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chords and emotive vocals that filled each 
and every Bad Company song. Hit followed 
hit, with the likes of Good Lovin’ Gone Bad, 
Feel Like Makin’ Love and Movin’ On perpet- 
ually keeping this British unit at the top of 
the charts on both sides of the Atlantic. 

“At first we had no idea how big things 
would become,” Kirke said. “Even with Can’t 
Get Enough jumping out of the box so well, 
we were still prepared to undertake things 
the slow way— opening tours for others 
until we developed our own following. But 
within a matter of months we were moving 
from the ‘special guest’ slot on tours to the 
headlining position. It was a wonderful 
time.” 

At heart, it was easy to understand Bad 
Company’s appeal. In Rodgers they pos- 
sessed perhaps the most singularly distinc- 
tive voice of his— or any other— rock gen- 
eration. His throaty, raspy growl could roar 
like a lion or purr like a kitten as each song 
dictated, filling even the most mundane 
band ditty with a soul-wrenching power that 
drew in the listener like the proverbial moth 
to flame. In Ralphs they featured a some- 
what pedestrian guitarist, but one who 
seemed to have an unerring knack for song 
craftsmanship and on-stage showmanship. 


“We had all tasted acclaim before, 
and were anxious to do so again.” 


impervious rock veneer. . 
1979’s Desolation Angels 
showcased an expansion of 
the band’s base sound with 
strings and synthesizers, 
‘and despite the hit status 
of that disc’s Rock ‘n Roll 
Fantasy, it was clear that : 
something was wrong 
within the band’s creative... 
core. A three-year hiatus 
followed, which ended with 
the appearance of Rough 
Diamonds, a disc that: 


PHOTO: LAURENS VAN HOUTEN / FRANK WHITE PHOTO AGENCY 


a would rep- 
i. os Paul Rodgers al 
Bad Company — a Lee “Rodgers 
cnet aero sould 
And in Kirke and Burrell they had an record with 
unmatched drum/bass combo, one that the band 
never failed to provide just the right rhyth- until 1998. 
mic punch whether on stage or in the stu- i Bad 
dio. « § Company 
“We had all previously worked within ~~ would rock: 
onthrough- 
out the ‘80s. 


bands where there were problems of one pa cS SAS ae 
kind or another,” Kirke said. “Some of Tee br ls a | 
those, as was the case in Free, occurred eee Ss 
from the drug use of a member. Others had a variety of 
more to do with personality conflicts. So “replacement”: 
when we all fell together in a band like Bad vocalists and... 
Company, where everyone seemed bassists, but it. 
focused only on making the best possible was never quite. | 
music and making the band as big as pos- + the same..Even .| 
when the band’s: 
original lineup 


reformed in the 
late ‘90s fora. - 
series of sold- 
out tours and a 
few new record-~ 
ing sessions, 
most of the. 
magic thathad) 
characterized. the: 
group's initial era 
had been lost. But 
the fact is that Bad 
Company had little 
to apologize for; 
the band had with- 
stood the test of 
time to rank among 
the most successful, 
and at times soulful 
units the hard rock 
cv ea world had ever 
sible, it WaS doe heard. And the music 
great relief.” they created has 
Rather ironically, in light of the “good ostensibly served as the Soundtrack for a 
time” vibe that characterized the band’s early fiofelalce-\ife)o pam Mat-tscmer-a TIN) \vamalolare un oye(e me] 0) r21 0) 
days— as well as its member's remem- to have. 
brances— the Golden Age of Bad Company “Bad Company may be associated with a 
only lasted for four years. While such certain time in rock history, but | think the 
albums as Bad Company, Straight Shooters RRIS(aVECE UE Vcuitl(hsimae Ci comcrl len 
and Run With the Pack continually reached “There was a line in a Free song that went, 
‘We made a stand that will last forever.’ 


the top of the charts, by the time 1977's 
Burnin’ Sky emerged, noticeable cracks had  iulefey-aiUliWantaeevarel o)e) ifclsya cobs sf-o Ml Oroy any okcTaNacc ts 


begun to appear in the group’s previously well.” 


"We had no idea how big things 
would become.” 
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MELODIC METAL MASTERS 


than dwelling on the often strained relation- 

ship that existed between Mogg and Schenker, 
perhaps we should focus on the beauty of the 
music they helped create. Before we do, however, 


- perhaps a little historical context is needed. Let’s 


not forget that when UFO first lured Schenker into 
their band (he was then fronting the Scorpions, 
who, as we all know, went on to enjoy their own 


if 
"share of fame and fortune), he was a mere 18 


years old... and couldn’t speak a word of English. 
His age (which often led to him acting in a rather 
immature fashion) and his inability to properly 
communicate led to instant problems. But, oh, 
could that dude play guitar! 

“We were on tour in Europe, and the Scorpions 
were Our opening act,” Mogg recalled. “We had 
been highly impressed by Michael's playing every 
night— which in retrospect, may have ignited our 
own guitarist’s decision to split in mid-tour. We 
hired Michael away from the Scorpions, which did- 
n't please his brother Rudolf very much. It’s nice to 
know that things worked out well for everyone.” 
Schenker’s addition to the UFO lineup instantly 
seemed to transform them into one of the most 
musically diverse and artistically satisfying bands 
around. Able to play haunting ballads and convine- 
ing wall-shakers with equal aplomb, in many ways 
UFO were a decade before their time, exploring the 
kind of pop/metal mastery (as well as the shaky 
guitarist/vocalist relationship) that powered bands 
like Van Halen and Dokken in the ‘80s. On such 
songs as Rock Bottom, Cherry, Out in The Street 
and Doctor Doctor, the band’s unique dynamic — 
and willingness to let Schenker's virtually untapped 
brilliance light their musical sojourn— made them 
one of the most successful bands or their era. And 
at a time when even the likes of the Mighty 
Zeppelin often felt the string of criticism for their 
self-indulgent musical musings, UFO managed to 
garner near-unanimous press kudos on both sides 
of the Atlantic. 

“Obviously, we were more popular in Europe 
than in America,” Mogg said. “But the media was 
very kind to us... at least most of the time. They 
seemed to understand what we were doing, and 
they were quite supportive of it. It’s strange that 
certain places in America— particularly Chicago— 
seemed to embrace us, while other places 
remained quite difficult for us to master. | believe to 
a great extent the media support— or lack of it— 
in those places dictated that kind of reaction.” 

While they may have continually struggled for 
State-side recognition, and the unpredictable 
nature of Schnker’s personality continued to torture 
the group’s internal chemistry (in 1979 he inexpli- 
cably split from the band only days before their 
biggest American tour was about to begin, only to 
resurface a month later, acting as if nothing had 
happened), nothing could seemingly stop UFO 


from doing what they did best. Even after Schenker 


finally moved on to start his own band— though 
he was to return to the UFO fold over the next two 
decades whenever the mood struck him— UFO 
continued to rock on, though with both diminish- 
ing artistic elan and dropping commercial impact. 
“| have been fond of every version of this 
band,” Mogg said. “But I’d be foolish not to admit 
that to many of our fans the lineup with Michael 
is our ‘Classic’ lineup. Those songs, that sound, 
are aS much a part of me as my hands or feet. | 


think we have created a legacy that we can all be 
justifiably proud of.” 

It is perhaps an unfortunate commentary on 
UFO’s lasting impact on the State-side hard rock 
scene to note that to many reading this, the band’s 
name and music means very little. Their best work 
has been usurped over the years by bands that fol- 
lowed in their wake— many of whom conveniently 
“borrowed” the formula of featuring a flashy lead 
guitarist and a highly accessible hard rock writing 
Style. But, let it be said here and now that at their 
creative peak, UFO may well have been the best 
late-'70s metal band in the entire world! Such 
chart-topping band efforts as 1978's Lights Out 
and 1979's Strangers In The Night set the stan- 
dards against which all hard rock groups of that 
era were measured— as well as laying the 
groundwork for the seminal metal movement 
that would soon transpire in the ‘80s. 

“It was very interesting to see and hear so 
many bands emerge in the ‘80s who had obvi- 
ously taken some of our musical approach to 
heart,” Mogg said. “I don’t know if we ever 
received as much credit as we expected for 
being at the beginning of all that. But we didn’t 
necessarily want that kind of praise. We 
always knew what we had accomplished... 
and so did our fans.” 
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guitars he certainly stood out from that known hits, from Somebody to Love, Killer 
era’s traditional Guitar Gods. Taylor and Queen, Tie Your Mother Down and We Will 
Deacon held their own on the fashion Rock You to the immortal Bohemian 


v front, as well. But they all positively paled Rhapsody fell primarily under Mercury's cre- 


next to the satin suited, bare-chested, finger- ative hand. 


" nail painted, sartorially splendid vision of “One of the best elements of Queen is 


= @©Mercury that confronted fans at each and that everyone felt free to contribute to the 


fi 
QUEEN 
POMP & 
CIRCUMSTANCE 


» every stop along Queen’s seemingly never- creative process,” May said. “But there’s no 
F ending tour trail. In dramatic contrast to the question that Freddie came to the fore when 


hippie-cum-minstrel image then presented by _he was writing. The strength of 
Zeppelin’s Plant and the fringed leather look —_ 
that the Who’s Daltry — . 
favored at that 
time, 
Mercury’s 
image was 
startling, inven- 
tive and slightly 
unsettling all at 
the same time. It 
was, as he later 
admitted, a look 
inspired more by 
Liza Minelli than 
Mick Jagger. 
Perhaps the rock 
world wasn’t quite 
yet ready for such 
an outlandish 
dandy... but ready 
or not, Queen were 
on their way. 
“Freddie was 
unique from Day 
One,” May said. ee has : fe 
“From the first time S ls 
our paths crossed it oN | 
was easy to see that 
his influences and 
inspirations were dif- 
ferent from just about 
everyone else’s. Much 
of that had to do with 
the fact that he had 
been born and raised 
in some very exotic 
locales— and much 
had to do with the fact 
that it was just 
Freddie.” 
While Mercury may 
have quickly established 
himself as the face and 
spirit of Queen, on such 
albums as Queen, 
Queen II, Sheer Heart 
Attack, A Day at the 
Races and A Night at the 
Opera, it became abun- 
dantly apparent that it was 
May’s distinctive, multi- Brian May: 
layered, harmonic guitar | Guitar maestro 
tones that provided the se 
band with much of their as is performances occasionally over- 
artistic backbone. Indeed, the Mercury/May shadowed that fact— but not to those who 
team proved to be an ideal tandem, with each —_ understood this band’s inner-workings.” 


simultaneously serving as both inspiration Throughout the ‘70s Queen’s reputation for 

and foil for the other’s creative vision. While creating expansive, uniquely expressive prog- | 
they often shared the band’s songwriting rock opuses continued to grow— especially 
responsibilities, the majority of Queen’s best- in Europe, where they eventually sold more 
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albums than any group other than the Beatles. 
America was a little slower to catch on, but 
once they did, they escalated Queen to the 
status of arena-packing headliners from coast 
to coast. While State-side critics occasionally 
found Mercury’s campy, overtly theatrical style 
a little hard to swallow, few could find fault 
with the band’s pioneering studio work or 
Spirited stage presentations. 
The Queen juggernaut continued to roar 
throughout the ‘80s and well into the ‘90s 
with such discs as Hot Space, The Works and 
Innuendo presenting a more sedate but still 
occasionally challenging band. Yet it slowly 
became clear to the band’s followers that the 
unit’s most distinctive and influential work 
revolved around their landmark ‘70s efforts. 
And as Mercury’s health began to fail (he was 
to succumb to an AIDS-related illness in 
1993), Queen’s role as hard rock innovators 
began to diminish... though their influence 
on a younger generation of bands never did. 
“It's so rewarding to have so many of 
today’s bands site our work as an inspira- 
tion,” May said. “That’s really all any group 
can ask.” 
Considering how closely their look, 
sound and image was associated with ee 
Mercury, it was nothing short of shocking = 
when in 2005 Queen announced that 
they'd again hit the tour trail... this time 
with former Free/Bad Company frontman 
Paul Rodgers as vocalist. The mere 
notion of Rodgers joining forces with 
Queen was enough to enrage just as 
many rock and roll “purists” as it has 
pleased. On one side, you had long- 
time Queen fans, many of whom were 
aghast at the thought of anyone, any- 
where, anyhow attempting to step into 
the sainted shoes of the late, great 
Mercury. On the other, you had the 
die-hard fans of Rodgers, most of . 
whom turned up their noses at the . 
image of the “macho” vocalist 
attempting to sing some of Queen’s 
positively prissy pop/metal anthems. 
Of course, in the middle of all this 
commotion were millions of rock 
fans around the world who were 
thrilled to once again have May and 
Taylor working under the legendary 
Queen banner 
“Queen has always been so near 
and dear to my heart,” May said. 
“But the concept of doing these 
songs as Queen without Freddie 
just didn’t seem right for a very 
long time. We considered a variety 
of options over the years, but 
= none of them sat properly with 
us. But once we met Paul— someone 
whom I’ve obviously admired for a very long 
time— things just seemed to click. He’s 
about as different from Freddie as you can 
get in his stage and singing style. But he 
brings something to the music that is magi- 
cal. The songs take on an entirely different 
feel, and that’s what we wanted. We weren't 
looking for someone to mimic Freddie.” 


empress 


from Day 
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espite whatever hard rocking 
heights it may have reached, inthe | 


eyes of many— including its key 


members— Rainbow was always consid- 
ered the “other” band. It held that distinc- 


_ tion for founder/guitarist Ritchie 
Blackmore, who used Rainbow’s expan- 
sive hard rock format as an occasional 


escape from his far-more-famous musical ‘ 
home within Deep Purple. And it was also’ 


the “other” band for the group’s original 
vocalist Ronnie James Dio, who despite 
- the wide-spread notoriety his work with 
Rainbow would generate during that 
- band’s mid-’70s heyday, would go on to 
bigger, though not necessarily better 
things with both Black Sabbath and Dio, 
But despite its status as a less-than- 
headline attraction, Rainbow (named, 
according to legend, after the famed 
Sunset Strip rock club) certainly held a 
special appeal within the hearts and 
minds of its legion of loyal followers. 


After all, here was a group of ever-chang- : 


ing (except, of course, for the Man In 
Black, himself), top-flight musicians, all 
determined to mine commercial gold 
without sacrificing one iota their artistic 
integrity. It was a delicate, and at times 
cumbersome, balancing act. But when it 
worked— which was often— it produced 
some of the most stirring, guitar-driven 


rock to be experienced in an era when the 


likes of Zeppelin, Sabbath and Priest still 
roamed free. 

“| always found Rainbow to be a very 
satisfying outlet for my music,” 
Blackmore stated a few years ago. 


“Perhaps what | liked best is that while | always 
valued everyone’s opinion, it wasn’t a true 
democracy. | had control of the final decisions, 
which | must admit | liked quite a bit.” 

In sharp contrast to his often tumultuous 
relationships within Deep Purple (to whom he 
would return in 1984, before leaving again in 
1993 to temporarily re-ignite Rainbow’s musical 
flame) whatever Blackmore said was instant 
“law” in the land of Rainbow. There was no Jon 
Lord or Roger Glover to reign him in, nor an lan 
Gillan to enrage him. And while he grew to 
respect and admire Dio’s sharp mind and pow- 
erful voice, on such albums as Rainbow Rising 
and Long Live Rock & Roll, it was clear to the 
variety of musicians who would eventually pass 
through the Rainbow fold (eventually including, 
somewhat ironically, the likes of Lord and 
Glove— both then on “hiatus” from the Purple 
People) there were only two ways to operate 
within the bounds of Rainbow— Blackmore's 
way... or the highway. 


TRAN 


“Working with Ritchie was always something 
of a challenge,” Glover stated. “It was a bit dif- 
ferent in Rainbow than in Purple because both 
Jon and | knew what we were stepping into 
there... which was fine with us. | was able to 
produce the band, which,was very interesting. 
And the music was always first-rate.” 

With his penchant for blending minstrel- 
inspired melodies with snippets of classical 
music and full-throttle metal riffs, Blackmore’s 
aspirations for Rainbow continually made 
them stand out from the hard rock crowd. The 
band may have lacked a degree of the Larger 
Than Life panache that helped continually pro- 
pel Purple to the top of the charts, but whether 
it was on such rough-’n’ready riff rockers as 
Man On A Silver Mountain and Starstruck or 
more plaintive fare such as the band’s inven- 
tive take on the Yardbirds’ Sti// I’m Sad, they 
played hard rock with a degree of style, sub- 
stance and intelligence too rarely heard... 
either before or since. 


“Berhaps what 5 liked best is that while F always valued 
everyone's opinion, Rainbow wasu't a true democracy.” 


nt aL 


Ronnie J 


“When | play something, | want it to present ing his troops to the edge, time after time. majority of his guitar playing brethren... and 


some degree of challenge both to the musicians BO MECN AICCCR MOM e@-lams stood shoulder-to-shoulder with the most star- = 
MOM MUOR UMUC CRUrIem CHa times,” Glover said. “He will challenge those studded instrumentalists of that rock era. g 
EMO RRSC Me LIEIGSM MIVA MOUNO Mae iie@0li@mm around him until they challenge him back. It’s lommi may have been heavier, Hendrix may = 
to play some of our bigger hits like Since almost a test of wills. Those that pass that test have been wilder, Clapton may have been cooler Bs 
OTA Ns UA COL MOINS CCN MaSO em eismm™ continue on, while those that don’t tend to fall and Page may have been more clever. But there 
MEUIGCUMCOMICCIMUIMNTGUNANecmelcmenemm by the way-side rather quickly.” was just always something about Blackmore's 3 
ing to play.” | — By nowit’s quite obvious that despite the playing that made him special— a perpetually = 
Of course, dealing with the mercurial | stellar cast of musicians that often surrounded on-the-cutting-edge style, a schizophrenic frailty 

Blackmore— and his ever-unpredictable | him (including at different times, the likes of to his sound, that always kept the listener won- 
nature—was a full day’s work for any and all | MOI Ua Gey VCE a ORES (aeUlemmm dering where he was going to go next. Was he 
TOU MUTTON VMNCKOCEUeNemeairNem Keyboardist Don Airey) the core of Rainbow going to soar to stratospheric heights upon the 
ior was the key reason that nearly two dozen ~ was, is and will always be the inimitable concert stage, or throw one of his renowned 
different musicians (including four vocalists; - Blackmore. His moody guitar stylings and hissy-fits and storm off after only a song or 
Dio, Graham Bonnet. Joe Lynn Turner and blues-laced lead runs filled every song in the two? That, in a nut-shell, may have been the 
OCA ME SSCORUONOIMUEUekmtee@em band’s catalog with a “must-listen” sense of gist of Rainbow’s appeal. 
at one time or another during Rainbow’s two purpose that often belied their somewhat mun- “| don’t try to analyze my playing,” 

. separate incarnations. But no one who ever | dane lyrical attitude. Throughout his stint with Blackmore said. “To me, it’s just rock and roll. 
stepped through the group's portal ever expect- “MREMO A ceCOORORUCRCCCNMLMECE Nm There are certainly blues elements in there, 
ed the work to be easy or undemanding on AMON ICM UMM comm Ucanmemutcms but when you start dissecting what you're 


either their talent or their soul. And Blackmore six-string maestro. Indeed, Blackmore always doing you run the risk of losing what makes it 
SAU EUMORI CMM HIUCUEIM NeUCMIOIMsiem stood head-and-shoulders above the vast special.” 
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t’s a widely-held belief that Judas 

Priest have rarely received their due 
= credit as heavy metal pioneers and 
innovators. Hailing from the same home 
town as Black Sabbath (Birmingham, 
England), but arriving on the rock scene 
in 1975, some half-a-decade behind their — 
metallic forebearers, always cast them in 
the light of striving younger brothers to 
many followers of metal machinations. 
In addition, their dependency on out- 
landish stage props— including 30 foot- — 
high walls of amplifiers— always provid- 
ed them with a certain Spinal Tappish 7 
“feel”... one further amplified by their 
affinity for wearing black leather stage 
outfits and riding customized Harley 
motorcycles. But, the fact is that such 
happenstances should really have little 
relevancy on dictating the true impact 
that the Priest Beast has had on estab- 
lishing the musical and cultural parame- 
ters of this thing called heavy metal. 

In fact, in any number of ways, Judas 
Priest has epitomized the metal form as 
no band has done before— and as no 
band has done since. With their pen- 
chant for creating wall-shaking album 
showcases in addition to their 
unmatched theatrical stage flair, from 
their inception in the mid- ‘70s, these 
British Bashers have proudly stood their 
ground as the ultimate metal machine. 
Unlike their rock predecessors, they 
were a “pure” metal band, uninterested 


<4” attention, you needed to feed at the same 
<< "© metallic trough that they called home. 


n the occasional foray into acoustic ten- 
derness or hippie-styled ideals. They never 
answered to such titles as “hard rock” or 

“osychedelic.” To gain Priest's undivided 


“Before Priest there were certainly metal 


bands, but | think we took the purity of metal 
ce ideals to the next level,” said vocalist Rob 

‘w= Halford. “We didn’t have expansive artistic 
aspirations... we just wanted to be the best 


metal band on earth.” 

Quite simply, from the very 
beginning, Priest lived, 
ate and drank the 
metal lifestyle, and 
exuded that metallic 
credo back to their mil- 
lions of headbanging 
fans around the globe. 

In Halford, these mega- 
watt masters possessed 

a flamboyant singer with 

a four octave range who 
showed no fear of using 
his explosive voice to 
shatter ear drums and 
artistic principles with 
equal aplomb. In guitarists 
K.K. Downing and Glenn 
Tipton, Priest unleashed a 
double lead guitar attack 
the likes of which the rock 
world had never before 
experienced. Exchanging 
fleet-fingered riffs as well as 
the center stage spotlight, 
the paired axe aces provided the band’s sound 
with a structural.foundation and musical flair 
that served to provide Priest with their quintes- 
sential metallic element. 

“Today it may be hard to believe that when 
Glenn and | started playing dual lead guitars it 
was rather revolutionary,” Downing said. “No 
one else was doing that at.that time.” 

When Judas Priest hit the top.of the charts in 
the early ‘80s, with the release of their first 
platinum album, Screaming For Vengeance, it 
represented the culmination of a long, uphill 
battle for'recognition and credibility. Prior to 
their break-through success, Priest had repre- 
sented almost a caricature of all that had pro- 
ceeded them. Lacking the multi-faceted skills of 
Led Zeppelin, the quasi-Satanic overtones of 
Black Sabbath or the improvisational flair of 
Deep Purple, Priest was a no-holds-barred rock 
juggernaut— a band that knew only two 
speeds, loud and fast or louder and faster. 
There was little subtlety to offset the group’s 
heavy-handed approach, and while the band’s 
imaginative song structures would venture into 
previously uncharted metal terrain over the 
ensuing years, at heart Priest always remained 
true to the basic metal elements— hammering 
guitars, screamed vocals and a live-for-today 
lyrical attitude. 

“Judas Priest’s goal was always to deliver a 
special style of heavy metal music,” Tipton 
said. “But the trick was to deliver it with a style 
that was totally our own. From the moment we 
came out in the late ‘70s, people were trying to 


_ There may have been elements of what those 


compare us to Zeppelin, Sabbath or whoever 
else happened to be around at the moment. 


other bands did that had influenced us— 
Sabbath, after all, had come from our home 
town— but we never tried to be like them. Our 
goal was to create the purest form of metal 
music, and | believe we definitely succeeded.” 
While they were never critical favorites, with 
many media scribes falsely believing Priest to 
be little more than a mindless riff factory, 
almost 


_ 


from the day 
their debut disc, Sad Wings Of Destiny, was 
released it was evident that this was one band 
willing to take as many musical chances as 
necessary in order to succeed..Mixing almost 
operatic drama with their traditional guitar 
overload, on succeeding discs such as British 
Steel, Defenders Of The Faith and Hell Bent 
For Leather, Priest set themselves up as the 
true defenders of the metal faith, one of the 
few bands willing to state their no-holds- 
barred allegiance to the metal cause, and one 
quite capable of backing up that allegiance 
through the sheer power of their music. At 
times it even seemed as if they enjoyed scoff- 
ing at their detractors. When the leather-clad 
Halford would burst through the band’s 
exploding wall of amps atop his gleaming 
Harley it was high camp, high drama and 
high energy all rolled into one overwhelming 
rock and roll package. Priest was an all-out 
assault on the eyes, ears and sensibilities of 
all who dared attend one of their shows. 

“It was never a question of whether any- 
thing was ‘too much’,” Downing explained. 
“It was/more of a question of ‘could it be 
done?’ We were never concerned about tak- 
ing a great deal of the money we made and 
pouring it right back into the band, getting 
the best and biggest light show we could and 
making sure that each stage show was a full- 
scale production that would overwhelm 
everyone who witnessed it. Coming up with 
some of those ideas for the stage show 
almost took as much time as preparing mate- 
rial for a new album.” 


‘Before Privat there 
were certainly metal 
bands, out I thiny we 

took the purity of — 

metal ideals To The 
nest level, 
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amazing era— a musician who seemed to 

innately understand this new-found artistic 
and cultural freedom. And this lanky, long 
haired Englishman possessed just the kind 
" of musical imagination and instrumental elan 
to turn the hopes, fears and dreams of his fan 


= = a "base into one of the signature sounds of his 
F generation. 


“| always believed that music needed to 
come from the heart and soul,” Trower said. 
‘By the time | began my solo career, threads of 


overt attempts at commercialism were already 


creeping into rock and roll. | tried to rebel 
against that in some ways... while still making 


ql music that a large audience could enjoy.” 


Apparently Trower succeeded on accom- 
plishing a number of his artistic ambitions, 
because he soon emerged as one of the most 
successful and respected musicians of his 
time. Drawing heavily on the still-vibrant aura 
of Jimi Hendrix, on a series of mid-’70s discs 
such as Twice Removed From Yesterday, 
Bridge of Sighs, For Earth Below and Long 
Misty Days, Trower was able to bridge the gap 


between prog-rock and hard rock with a sound | 


that was simultaneously sinuous, ethereal and 
ambient. At the same time, while he seemed 


to be content with exploring the musical strat- | 


osphere with his mind-expanding guitar 
excursions, he managed to keep one foot 
firmly planted in the blues, a fact evidenced by 
his guitar textures, and the vocal approach 
used by original band frontman James Dewar. 
It was a formula that worked beautifully, pro- 
ducing a string of gold and platinum selling 
albums that kept him busy on the road for 
months at a time. 

“| was fortunate that when our first album 
came out in 1974, it just seemed to strike the 
right nerve with a number of people. It was 
very rewarding for me to present something 
that | believed in so strongly, and have a wide © 
audience accept it and rally behind it.” 

Prior to branching off on his own in 1973, 
Trower had cut his primary rock and roll teeth 
in the late ‘60s and early ‘70s with the influen- 
tial English progressive-rock band Procul 
Harum. But as many fans reading this may 
recall, that was a band often dominated more 
by moody keyboard passages (think Whiter 
Shade of Pale) than by guitar-driven power. So 
it wasn’t until this Essex-born Stratocaster 
master stepped forward and launched a solo 
career that his true instrumental dexterity 
began to emerge in all its six-string glory. 
While constant comparisons to Hendrix began 
to quickly weigh heavily on his creative soul, 


“By the time | 

began my solo 

career threads 
of overt 


commercialism 
were diready 
creeping into 

rock and roll.” 


the fact was that Trower seemed to draw inspi- | sioned 


ration from the fallen guitar master rather than 
merely “channeling” elements of his style. 


“At that time, if you played a Stratocaster, the Robin 1 


comparisons were rather inevitable,” Trower 
said. “It was something that at first pleased 


me, then became something | more-or-less tol- ii 


erated. Hendrix was an influence on every gui- 


tarist of that era, and you needed to draw upon | 


it and absorb it as best you could. | always felt 
quite confident in my ability to create some- 
thing totally new and unique.” 

Due to the “spacey” vibe of his material, and 
his ability— and willingness— to transform 
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he year was 1974, shortly after their eecbtrs De 


album Machine Head had catapulted 

them to the pinnacle of the hard 
rock world. Deep Purple was on tour, 
and the energy and anticipation was 


A 


palpable for the crowd that had gath- » * 
ered backstage to stand in the presence Pas 4. 
of these budding Rock Gods. . i " 
It was a classic scene. The backstage i. 
door was sealed tight. A beefy security e | 


guard stood firmly in front of the portal 
with an intimidating scowl on his face. 
From the other side of the locked sanc- 
tuary sweet guitar sounds were ema- 
nating, cutting through the dank arena 
atmosphere like the proverbial hot knife 
through butter. “He’s in there,” a record 
label executive said in hushed tones of 
reverence, as if not to disturb the 
maestro behind the guarded entrance. 
Just then, as if on cue, a flurry of trade- 
marked notes could be heard— then 
silence. Minutes passed. The drama 
built. Finally the door burst open and 
the thin, black-clad figure of Ritchie 
Blackmore emerged, his snow-white 
Stratocaster in hand. He dismissively 
and unsmilingly passed by the 
entourage that had gathered near Deep 
Purple’s dressing area and joined his 
bandmates for a pre-concert meeting in 
an adjoining room. As Blackmore 
walked by, all eyes lit up around him. In 
the music biz, they call it Star Quality. 
Some guys have it— most don't. 


Ritchie Blackmore: 
The inimitable Man 
InBlack. 


David Coverdale: He made a memorable mid- 
‘70s Purple stop before forming 
Whitesnake. 


Meas 


the par f their history as their the early-90s Gillan was back aboard... only to 
: is, Gillan’s i TeeUruin ected cee see Blackmore leave a short time later. 
: tionship with the band has formed as much of “Roger and | are very close,” Lord said. “So 
a benchmark of Purple’s creative and comme we often hung out together. Ritchie, on the 
and Gi llan | cial peaks as Blackmore's own predilections. other hand, always tended to keep very much 
During Gillan’s first tenure with the group in to himself. And you’d never find Ritchie and 


together— | he early ‘70s, the lineup produced most of Gillan together— they don’t get along at all.” 


_ their classic albums. But following a few disap- Despite all of their internal bickering, howev- 
they don _ pointing discs, the long-haired frontman er, once they hit stage during their heyday, any 
PP dl _ Split— to be replaced by a then-unknown private squabbles appeared to be forgotten. At 
_ David Coverdale. While Coverdale’s efforts on the peak of their mid-’70s power— when the 
_ albums such as 1976’s Burn were noteworthy Purple People stood proudly as the Kings of 
Purple never attained the stellar heights they the Hard Rock World— when the house lights 
_ enjoyed with Gillan, and by 1978, Purple had went down and the stage lights went up, it was 
-" meceaunatic circeenten disbanded. near impossible to find a more cohesive, tal- 
we've been able to maintain a level of consis- But then, in 1984—after the group members Mean M NGC AeN se UOM Url Dlce10M IT e1(cR 
tency that has been very satisfying. We’re still had played together in various incarnations of PeNieMeCHitmColllmalcmioslemiemansialllonniie 
coming up with ideas the excite us... and Whitesnake and Rainbow— Deep Purple’s time, they seem content in knowing that their 
thankfully they seem to excite the fans as well.” “classic” lineup reformed for the comeback | place in the rock pantheon is very much 
There’s no doubt that despite whatever this album Perfect Strangers, which proved to be ‘BaRsc(oigcmm (ltl Ne mimcts\ ime CIO TEM eMC sted 
unit may still accomplish (and make no mis- ROM UME UCRMULOS MUN Necemlemanccilme from what this legendary outfit has accom- 
take about it, they’re still out there somewhere _ efforts. However, a few years later, Gillan again pe oiSutcepmulavelinsitll ie UtcMall( A ieNaSielece 
on the road slogging away even as you read felt the need to roam, and while Purple contin- ‘GaaMeMLmW Mel (lam erciel|Micls Mm CclN CULM UITO ML CION VM UTELE 
this), their most significant contributions to the — ued on, the band’s hard rockin’ engine had | we could still do it, we wouldn't be out there.” 
heavy metal lexicon— and their most signifi- ENUM MEUM UMeseclneENcme  LOrd said. “We enjoy it, and we enjoy knowing 
cant internal battles— happened decades ago. STOR MURR UMM CUO tmelmmme that we're still capable of playing up to both 
Indeed, this is a band whose inner feuds have roads eventually lead back to the band, and by MNUKMATIRMto ete cit(olsse lilo mell ae) he 
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Robert and Bonzo briefly before that. So these four 
relative strangers got together one evening, 
plugged in their instruments and started to jam. | 
remember Jimmy saying to me to ‘just play a blues 
beat’. The song we went into was an old Yardbirds 
© number, Train Kept A’Rolling, and | remember the whole 
w= room just exploding with sound. You couldn't wipe the 
F smiles off our faces for a week.” 
" From their tumultuous early days, it didn’t take Zeppelin 
ip long to establish themselves as the preeminent rock and 
~ roll band on the planet. Back in the late ‘60s it took alittle 
longer for a band to develop a following; after all, MTV 
was still a dozen years from becoming a reality and even 
the then-infant FM radio format was somewhat resistant 
__ to play what it viewed as overly raucous music. The only 
_ way a band could get heard was the “old fashioned 
 way’— by going directly to the people on never-ending 
world tours. Such was the path that Zeppelin took, open- 
ing shows for anyone brave enough to have them on their 
tour, including such bands as Iron Butterfly and Country 
Joe and the Fish, But it didn’t take Zep long to blossom 
from “support act” status to headliners, and by the time 
their second disc, Led Zeppelin Il, was released in late 
‘69, the world was already their oyster. 

“Things moved incredibly smoothly for us,” Page 
recalled. “We had a manager, Peter Grant, who was able 
to make things happen. And it was our belief that once 
we had the chance to play in front of an audience we 
could win them over. About the only problem we had in 


aqitishylegends> 


IE 


7 2 ae ee) oe | ee a the early days was when the Countess Von Zeppelin saw 
ale a a Be | the cover of our first album and almost made us change 
—!| | — te / our name. But by the time the second album came out, | 


A ICGENDANY 
FORLE 


think we all sensed that nothing 
could stop us.” 

No one had ever heard 
anything like Led 
Zeppelin’s late ‘60s 
albums. In an age 
when loosely struc- 
tured 20-minute 
jams were stan- 
dard operating pro- 
cedure, Zeppelin’s 
hard-hitting bursts of 
pure rock energy were 
like a call-to-arms for a 
generation. Filled 
with lusty tales of 
love and conquest, 
and featuring the 
most intense instru- 
mental attack ever heard, 
such early Zeppelin master- 
works as Communication 
Breakdown, Whole Lotta Love 
and Good Times, Bad Times, 
were revolutionary in both con- 
cept and design. Perhaps only the 
Beatles, working in a radically differ- 
ent musical format, had as big an impact 
on their chosen style of rock as Zeppelin 
had on theirs. By the time their second 
album finished its meteoric path to 
the top of the charts, Zeppelin found 
themselves to be the hottest act in 
the world— the largest grossing 
concert attraction in rock history. 

“We stayed on the road almost 
continually when the first two 
albums came out,” Plant said. “! 
think we had completed five com- 
plete American tours by the end of 
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Robert Plant 


1969! In retrospect it's amazing that we even survived that 
ordeal. But the fact is that we loved every second of it.” 
Indeed they did, and as they spent time on the road, 
Zeppelin was establishing precedents that every future 
rock act would attempt to emulate. Their dealings with 
groupies, their hotel-destroying exploits and the dabbling 
in all manner of bizarre substances quickly became the 
Stuff of legend. The tales have been passed down from 
generation to generation with code words like “mud 
shark” or “plaster caster” gaining instant grins of recog- 
nition from those in-the-know. It was a lascivious 
lifestyle in a era before AIDS turned such activities into 
human games of Russian roulette. As Plant recalls, in 
their heyday, life was a never-ending party for Led 
Zeppelin that only ended when they prepared to go on 


_ Stage each night. 


“We were young, and we were healthy, and all manner 
of temptation was being placed at our feet,” he said. 
“There's was never even a thought of resistance. It was all 
part of the world we were totally caught up within.” 

Following the chaos created by their constant recording 
and touring schedules during their first two years, the band 
took a short vacation before recording their historic next 
album, Led Zeppelin Ill. It was the disc that began show- 
ing the band’s growth, the evolutionary steps that would 

soon turn Zep’s calling card from 
that of The Kings Of 
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Bombast to the masters of all musical forms. For those 
who had come to expect the three-chord riffs that charac- 
terized those initial recordings, the more cerebral, con- 
trolled approach used on songs like Gallows Pole and 
That's The Way was something of a shock. But when criti- 
cism came their way, expressing “concern” that Zeppelin 
had grown soft, Page could only giggle at the notion. 

“We had time to think about what we were doing for 
the third album,” he said. “We really didn’t have that luxury 
before. We wanted to expand and see what we could do. It 
wasn't a conscious decision on our part, it was just a natu- 
ral development.” 

Despite III's differing approach, the Zeppelin juggernaut 
continued on unabated. Their tours continued to gross 
more and more money, and their albums became instant 
best sellers. It was as if the band could do no wrong. But 
the pressures of com- a 
peting with himself were 
beginning to get to Page. 
Always a brilliant busi- 
nessman as well as a 
rock historian, the dark 
haired guitarist realized 
that he had been handed 
a unique opportunity to 
make a musical state- 
ment for the ages. While 
on the road in Japan he 
set about creating a 
song that would serve as 
his crowning musical 
creation, the song that 
Led Zeppelin would be 
remember for through 
the ages. When Zeppelin 
finally reentered the stu- 
dio to record their next 
disc, the quixotic untitled 
album that has come to 
be known as Zeppelin 
IV, he felt ready to lay 
down that song. At first 
it was little more than a 
series of disjointed 
musical movements with 
a building crescendo of 
instruments. After weeks 
of work it became more streantet ant aes an 
when the recording was completed, it was known as 
Stairway To Heaven. 

“People always ask me if we all sensed that Stairway 
was something special while we were working on it,” 
Jones said. “To be honest, the answer is no. We all 
knew that Jimmy was working on something special, 
and we had heard snippets of song parts, but we didn't 
know how they would fit together. Once we heard what 
we had created when the recording was finished we did 
know it was special. It was everything that Led Zeppelin 
was to be.” 

With their legacy firmly entrenched in rock history, 
Zeppelin set out to conquer new frontiers. During the 
early ‘70s the band members took increasingly long 
vacations away from each other, absorbing various cul- 
tures as they sojourned across the planet. One particu- 
larly open to new influences proved to be Plant, who 
began spending more and more time in such exotic 
ports-of-call as India and Morocco. Many of those influ- 
ences popped up on the group’s next album, Houses Of 
The Holy, one of the group’s most complex and eclectic 
efforts. While some long-time fans bemoaned the 
group’s apparent reliance on meandering song struc- 
tures, numbers like The Rain Song seemed to take on a 
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life of their own once they were performed on the con- It would be three years until Led Zeppelin would reenter q 


cert stage. eyrecording studio with only the release of The Song 
“Many of the songs served as a springboard on The Sa ne movie— and its accompanying 


stage,” Page related. “There was no point in simply e VOiC ep-0-philes. ae aid tour 
recreating the album versions when you played live. We ; 
wanted to expand them and see where they went. That 
was part of Zeppelin’s live excitement. Nobody knew 
exactly what sounds would emerge that night—includ- 
ing us.” 

The hectic recording schedule that characterized the 
band’s first five years began to change after Houses Of 
The Holy. It would be over two years before the group's 
next album, the two-record set, Physical Graffiti, was 
released in March, 1975. But it wasn’t as if the band’s 
members had taken a rest from the creative process. On 
each and every track of PG the imprint of artistic passion 
could be felt— even if 
those efforts occasion- 
ally failed to hit the 
mark. At this point in 
¢ their career, the last 
+ thing Zeppelin wanted 
i to do was live off of 
| past glories; their goal 
was to continually tra- 
verse new musical ter- 
rain, to follow the Star 
Trek credo of going 
where no band had 
gone before. On stage, 
: the band was never bet- 
: ter, with old and new 
material melding into a 
magical mix of rock 
reactants. Some of 
_ those special moments 
were captured at tour's 
end for the film The 
Song Remains The 
— Same. 

“lve always had 
mixed emotions about 
the movie,” Plant said. 
_ “Parts are wonderful, 
others are somewhat 


Jimmy Page | 


overindulgent. But then 
there are those who will 
say that overindulgence is 
the very definition of Led 
Zeppelin.” 

To follow that overindulgent bent, 
prior to beginning work on their next album, 
Presence, in 1976, Zeppelin decided to do something 
radical. They made the decision to start their own record 
label, Swan Song, and sign a variety of friends including 
Roy Harper, Maggie Bell and Bad Company. Of course, 
the most important band on the Swan Song roster was 
Led Zeppelin, and with their own label behind them, the 
band decided to try their most experimental work on d 
Presence. Much of the aloum’s nomadic, uncentered that an tol : 
feel is due to the fact that the band members worked farted downing sh dka. | i+ a : 
mostly on their own during the writing process, with 
Plant recovering from an auto accident in California, and 
Page residing in a variety of places due to his new-found 
status as a British tax exile. 

“Those were unusual times, Jones said. “Robert 
had suffered a horrendous auto crash, and we all 
were somewhat nomadic because of the tax question. 
All those elements flavored Presence, though | think 
the album had some outstanding moments.” 
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pompous, over-the-top instrumental 
excess seemed to permeate every pore of 
the rock machine, Slade’s short, urgent, 
bombastic bursts of pure hard rock energy 
proudly stood out from the rock rabble like 
F snow ona summer's day. 

“It’s never been particularly easy to describe 
the music of Slade,” Hill said. “It’s always been 
- acombination of influences, as well as a com- 
bination of the personalities of the people 
involved. We've always liked to believe that 
when you heard one of our songs you knew 
who it was right away” 

Starting out musical life in the English 
Midlands as the N’Betweens, by 1968 this 
quartet had changed their name to Ambrose 
Slade (a name that lasted for about a year 
before being shortened to the more tongue- 
tripping Slade) and taken on a big-time man- 
ager, Chas Chandler, who at that time also 
happened to be managing none other than 
Jimi Hendrix. In an attempt to stand out from 
the crowd, Slade initially adopted a “skin head” 
look in order to cash in on a youth fashion 
phenomenon of the late ‘60s. But with British 


il 
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officials desperately trying to cut back on soc- 
cer hooliganism, and the skin head image 
being directly tied to the primary perpetrators 
of stadium violence, it was quickly decided for 
the band to grow out their locks and take on a 
more “glam rock” appearance. It was a logical 
decision in light of the success then being 
enjoyed by such upstart attractions as the 
Sweet, T. Rex and David Bowie. But despite 
any outwardly “glam” appearance, Slade’s 
rough-’n-ready sound, and blue collar looks 
betrayed their true musical instincts. This was 
a hard rock band whose debut album title, 
1970’s Play It Loud, told the rea/ story sur- 
rounding this unit’s musical perspectives. 

“Slade may have wanted to be ‘glam’, but 
their sound was just too heavy,” said a long- 
time observer of the English rock scene. “And, 
to be honest, they just weren't ‘pretty’ enough. 
Noddy looked like a character straight from a 
Dickens novel, and Don looked like an athlete, 
so they didn’t have that somewhat androgy- 
nous look that was so popular with many rock 
stars of the time.” 

They may have been short on androgyny, 


but Slade was unquestionably “long” on foot- 
stomping fun. Especially on stage— where 
their highly theatrical shows hit high gear, and 

_ Holder’s top-hatted, tartan-wearing image 
became an iconic look throughout Europe— 
Slade’s live appearances became instant sell- 
outs, almost single-handedly issuing in the 
arrival of the now-traditional “arena rock” 
approach. But while the band enjoyed unprece- 
dented press support and fan reaction 
throughout the Continent (where they pro- 
duced #1 singles at a rate previously equaled 
only by the Beatles), on this side of the Atlantic 
it was a far different story. While repeated 
American tours served to slowly increase the 
group’s following, even at the peak of their 
early-’70s fame, Slade was little more than a 
curiosity to the same State-side fans that had 
helped turn the likes of Bowie and T. Rex into 
international sensations. 

“It was rather frustrating,” Hill said. “We 
began spending more and more time in the 
States, and the results didn’t always justify the 
effort. We could have been playing huge 
shows throughout Europe when we were rele- 
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gated to relatively small 
halls in America. But our 
management and record 
company thought it was 
important, so we did it... 
and we enjoyed it. It all 
just never produced quite 
the results we were hop- 
ing for.” 

While they were work- 
ing hard to break 
through on American 
shores, something inter- 
esting was occurring 
back home. The English 
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“music scene ; 
of the mid-’70s was rather rapidly beginning 
to change, and after the release of their suc- 
cessful “rockumentary” movie, Flame, in 
1975, Slade began to notice a growing sense 
that their time’in the spotlight was rapidly 
drawing to a close. By theltime they released 
the ironically titled What Ever Happened to 
Slade? in 1977, the first vestiges of both the 
“new wave” and punk music revolutions had 
begun, leaving Slade’s rowdy-yet-predictable : 
style somewhat in the dust. Yet despite losing 
their top-rung status in the hearts and minds 
of their faithful Euro fans, Slade continued to 
hang on, producing albums at almost yearly 
intervals throughout the ‘80s (which included a 
few hit singles such as Run Runaway) and 
touring regularly. Finally, in 1991, after 25 © 
years at the band’s helm, Holdér decided to 
quit the band and start a mildly\successful 
career as a character actor. Lea soon retired, 
leaving Hill and Powell to continve on... which 
they’ve done to this very day. 

“We called the band Slade II for\a while after 
Noddy and Jim left,” Hill said. “But then Noddy 
agreed that we should still be called Slade— 
even with some new members. Hopefully the 
fans who have seen us, whether then remem- 
ber us. from the ‘70s or weren't even horn at 
that time, are enjoying the fact that we\re still 
doing our best to keep this music alive.< 


~~ Explorers. | have a number of those, and each 


I> variety among them. !’m happy with those gui- 


Hit Parader: Both of you are so closely 
associated with Gibson guitars. Do you 
ever have the desire to experiment a little? 
~ Matthias Jabs: Honestly, no. | have a vari- 
ety of different guitars, but the ones | play on 
stage are all Gibsons. My favorites are 


one is just a little bit different, so | have enough 


tars, and I’ve not found any others that | am as 
happy with. 

Rudolf Schenker: | think there is an expression 
that if something isn’t broken, you don’t fix it. 
Is that right? Well, that is certainly true in our 
case. |’ve been playing the Flying V for more 
than 30 years, and it is a big part of my rock 
life. | don’t think I’d feel comfortable on stage 
without it. The sound the guitar gets is very % ; 
Critical to the . : ot 
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Matthias Jabs (I} & 
Rudolf Schenker 


The Scorps in their late ‘70s prime. 


Rudolf playing rhythm and Matthias taking the 

_ leads. Does it always work that way? 

_ MJ: Let’s say it usually works that way. But 
Rudolf occasionally plays a lead on an album 

_ or on stage. In fact, | think he’s quite a good 
lead player, but he seems to really enjoy play- 
ing rhythm guitar more. | play rhythm at times 
during most of our songs, along with Rudolf, 
but | do enjoy playing the leads breaks, the 
solos. They really give you a chance to 
express yourself. 

RS: I’ve never felt limited by playing rhythm 
guitar. It’s what | have always done best. When 
| was young, and my brother Michael and | 

_ were first putting this band together, | naturally 
played rhythm because he was so much more 
gifted as a lead guitarist. | never felt a particular 


need to play solos. | was happy playing rhythm 
guitar then, and I’m happy doing it now. 


HP: Rudolf, you’ve played with a number of 
great guitarists over the years— your broth- 
er and Uli Roth as well as Matthias. Do you 
have to change your style to work with dif- 
ferent guitarists? 

RS: No. | believe they were usually the ones 
who had to change their playing a bit to fit 
into the Scorpions. | know that when 
Matthias joined the band about 25 years 
ago, there was naturally a period of transi- 
tion for him, as well as for us. But he cer- 
tainly adapted quickly and well. 
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Hit Parader: How ¢ 


stopped since. Now, with Snakes & Ladders 
we've Created an album that represents some- 
thing truly special to us. 8 


1S cre 


GL: Each album we've ever done has had very 
individual elements, but when you look at it as a 
whole, it’s still very much a Rush album. One of 
the things we never set out to do is top ourselves 
Or mimic what we've done in the past. When we 
get together to make music, that’s exactly what 
we do. It’s a Creative process that yields a variety 
of results. Some may be instantly familiar to 
Rush fans while some others may not. Taken as a 
whole, however, they represent the culmination 
of who and what we are. 


ad. to C0 


YOOUCE YOUr OWN alOUMS. VWI 
GL: We've come to the realization that nobody 


knows W a ush is supposed to sound like 


ter than we do. We've worked with some great 
producers over the years, but we’ve come to rely 
On Our OWn Opinions as much as anyone's. On 
this one we co-produced with Nick Raskulinecz, 
and it worked out very well 


: Whatever changes have taken place have all 
been part of a fairly natural evolutionary process. 
| can’t think of a time that we ever went out of 
our way to try and fit into any particular trend 
that was sweeping through the rock world. We've 
maintained a true belief in what we've done, and | 
feel our fans have appreciated th 


J 


GL: nsome ways it definitely does. Sometimes it 
seems like we just started out yesterday, and at 


other times it seems like we've been around even _ for our own edification than anything else. So 


longer than that: But we still have a great passion 
for music and a great passion for this band, Over 
the years we've learned how to pace ourselves, 
when to take breaks, and how to keep everything 
fresh and exciting. 


GL: We love playing together, but staying away 
from home, your family and your other duties can 
become tougher as you get a little older. It’s not 
like when you're 21 and you can’t wait to throw 
your gear in the back of a van and just head out 
to wherever the road takes you. These days a 
tour takes so much planning that it’s truly a 
labor... of love. 


vi 


GL: We've always tended to record shows, more 


sa 


we've had a catalog of live shows going back 
quite a long time. With music like ours, it’s 
important to keep a monitor on things to hear 
how a song sounds and what we perhaps can 
do better. It’s easy to start playing certain parts 
of songs too quickly when you’re on stage. 


GL: As a matter of fact I’ve got quite a collection 
of rare autographed baseballs. The most valuable 
ones | have include a ball that has the signatures 
of both Lou Gehrig and Babe Ruth. | also have 
a ball signed by Ty Cobb, and | recently 
picked one up that was signed by Cy Young. 


Dl gioressn nano te Rare a 


oats 
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the world. The songs came in 
rapid-fire order— barely giving 
the audience time to grasp and 
absorb the sonic assault that was 
coming their way. Each tune was 
raw, rude and rocking, a far cry 
from the “corporate” hard rock 
style that was dominating that 
era’s chart action. From first note 
to last Angus was a whirling 
dervish, a non-stop cyclone of fre- 
netic activity, as he rolled on the 
floor, pranced about the stage, and 
finally, climactically, dashed to the 
arena’s upper deck in mid-song 
(Angus was one of the first guitarist 
to go “wireless”— out of necessity) 
while never missing a lick. 
While all this was going on, his 
alter ego, the craggy-faced frontman, 
Bon Scott, stood virtually motion- 
less— except, of course, when he 
either picked up the microphone to 
sing or lifted a handy bottle of Jack 
Daniels to drink. As chaos ensued 
around him, Bon remained the epitome — er 
of cool, collected calm. It was as if the ii another rock and roll band— this was a 
burly Scott was most at home on the concert hard rockin’ “family.” 
Stage, belting out the band’s blue-collar anthems “Bon was the guy who really taught us every- 
of love, lust and back door men as Angus caused __ thing,” Angus said. “He had been around a lot 
a frenzy on all sides surrounding him. While more than we had, so he was the one who 
Scott appeared old enough to be the father of always kind of took charge of things. Without 
Angus and his rhythm guitarist brother, Malcolm, Bon there to guide us through, | don’t know if we 
there was an apparent camaraderie and an under- — would have survived the first few years.” 
standing between them that instantly told all who Regrettably, just as AC/DC was reaching their 
witnessed the show that this was more than just © commercial peak in the early ‘80s, after albums 
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AC/DC sweat it out.on stage. 
s "tie, 


like High Voltage, Powerage and 
Highway To Hell had begun to knock 
down every barrier placed in their path, 
Scott's life came to an abrupt and unex- 
pected end. Apparently the hard drinking, 
hard living vocalist had decided to camp 
Out in the back seat of his car after a par- 
ticularly heavy night of imbibing. A cold 
snap came through, and before morning, 
Scott had passed on due to hypothermia. 
Almost instantly Scott was transformed by 
the rock media from being an occasionally 
maligned source of amusement into one 
of the patron saints of the burgeoning 
hard rock realm. But at the same time, 
Angus and the boys were left without 
their spiritual and physical leader. They 
didn’t know what to do. After years of just 
getting on stage and letting the chips fall 
where they may, AC/DC were facing the 
first true crisis of their career. For a num- 
ber of months they considered breaking 
up the band. But finally cooler heads pre- 
vailed. 

“That was an incredibly hard time for 
us,” Angus recalled. “When Bon died, we 
really didn’t know what to do. We had 
just started having some real success 
due to Highway To Hell, and everything 
seemed to be going our way. Then all of 
a sudden Bon was gone, and so were a 
lot of our dreams.” 


A 
period of emotional 
recovery and intro- 
spection, the band 
decided to hire for- 
mer Geordie vocal- 
ist Brian Johnson 
and head almost 
immediately back 
into the recording 
Studio. They wanted 
to keep as busy as 
possible in order to 
keep the heartbreak- 
© ing memories of 
4% Scott out of their 
<< minds. Almost as if to 


out of their systems, 
the band chose to 
record their entire 
= next album as a hom- 
age to Scott, little 
= knowing that the disc 
in question, Back In 
Black, would soon 
mj= emerge as one of the 
gis landmark achievements 
in rock and roll history. 
& The album, spurred on 
= by songs like Hells 
Bells, proceeded to sell 
over 15 million copies 


Angus Young 
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Metal Masters 


er who wasn’t scared to sandwich a 

tune filled with acoustic tenderness 

between two full-throttle thrashers. He 
was someone who drew upon his 


strong Irish roots to flavor both his music 
and his lyrics. And he was a black man 


F Operating within what was ostensibly the 
F white man’s world of rock.and-roll. Quite 


obviously, he was someone who stood out 


} from the gathering throng both figuratively 


and literally. But as the driving force 
behind Thin Lizzy, Lynott helped provide 
style and substance to a band that helped 
set rock and roll precedents that are still 


"Lynatt was just so cool on stage.” 


being admired, and followed, today. 

That group’s dual-lead guitar format, lilt- 
ing melodies and hard driving rhythms may 
have initially made only a minor impression 
upon the hard rock.masses of that time— 
many_of whom seemed better focused on 
the more blatant sounds brought forth by 
the likes of Kiss and Sabbath. But over the 
ensuing years that impact has expanded at 
an almost exponential rate, with songs such 
as Dancing In the Moonlight, Jailbreak and 
the timeless-7he-Boys Are Back in Town 
creating one of the truly great legacies in 


influence of both Lynnott and Thin Lizzy on 
successive generations of bands— includ- 
ing the likes of Metallica and Def Leppard, 
both of whom have covered Lizzy songs on 
album— has proven to be one of the most 
enduring and endearing histories in contem- 
porary music annals. 

“Thin Lizzy was one of the bands that 
first opened my ears to rock music,” said 
Def Leppard vocalist Joe Elliott. “Lynott was 
just so cool on stage, and his songs were 
magic. They had an almost hypnotic 
power— they were so perfectly structured 
and delivered. And when you throw in those 
: beautifully synchronized double 
guitar leads, you had a truly 
unique and special band.” 

Throughout the ‘70s, Thin 
Lizzy’s “bad” reputation as a 
brilliant aloum band and a killer 
on-stage attraction continued to 
grow. From the moment their 
first hit Whiskey In The Jar— 
later covered by Metallica— 
broke in 1973 it became clear 
that this was a band with some- 
thing very different to say, and a 
very different way of Sue it. 


tarists Scott Gorham and Brian 
Robertson, along with drummer 
Brian Downey, bassist/vocalist 
Lynott helped forge some of that 
decade’s most superlative discs, 
including Nightlife, Fighting, 
Jailbreak and Bad Reputation, 
each of which melded conven- 
tional hard rock dynamics with 
Snippets of everything from Irish 
folk music to American country- 
western. Throw in for good 
measure, the tough-nosed street 
bravado that Lynott brought with 
him from his upbringing in 
Dublin, and what you emerged 
with was a band fully capable of 
playing just about anything... 
and making it uniquely their own 
in the process. 

“One of the greatest things 
about Thin Lizzy was that they 
seemed to emerge without a 
direct influence from anyone 
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whom Ce had briefly been in an English 


Working most notably with gui- band called Skid Row in the late ‘60s— 


else,” said an industry insider. “There were 
tastes of so many things, bits and pieces of 
both American and European sensibilities. 
But what always shined through was a 
hodge-podge that was all directly from 
Lynott’s imagination.” 

Unfortunately, despite all of his creative 
brilliance, there was also a darker side to 
Lynott’s mystique— one that eventually 
served to take his life in 1986. Even as far 
back as the band’s break-out American tour 
in 1975, when they were the special guests 
of Rainbow (basically because that group’s 
leader, Ritchie Blackmore, was an avowed 
fan of Lizzy’s), Lynott was forced to cancel 
many dates for what was then diagnosed as 
“hepatitis”. But behind the scenes it was 
well known at he had developed a nasty 
drug habit, one that would follow him 
throughout his adult life and eventually lead 
to his untimely. demise. 

But we’re not here to mourn Lynott’s pass- 
ing; rather we're here to celebrate the music 
he created with the one and only Thin Lizzy. 
While the band’s lineup would change over 
the years (eventually presenting such 
renowned guitarists as Gary Moore— with 


John Sykes and Snowey White) it was the 
band’s core quartet of Lynott, Downey, 
Roberston and Gorham who will always be 
associated with the group’s Golden Age. 
Somewhat amazingly— and even alarming- 
ly— since 1996 there has been a Lizzy 
revival, with Sykes serving as the band’s 
frontman in the late Lynott’s stead. While 
Gorham has been part of these various 
“reunions” to at least provide a semblance 
of “respectability”, the fact is that a Thin 
Lizzy without Philip Lynott is kind of like the 
Beatles without John Lennon and Paul 
McCartney. 

“| don’t think either John or Scott is try- 
ing to do any disservice to Lizzy’s memory,” 
said our industry source. “I think they would 
be among the first to admit the fact that 
without Lynott, Thin Lizzy just isn’t the same 
band. But they’re doing something noble— 
they're trying to celebrate both the music 
and the man that created it, while keeping it 
alive for a new generation. It is, after all, 
quite a good ambition.” 


the ultimate parable of rock and roll fame “Demon” Gene or Peter the “Cat”. Kiss was both 
and fortune. omnipresent and omnipotent, the band that was 
From the moment of their inception in ‘destined to single-handedly revolutionize both 
1973, Kiss were designed to be everything the commercial and theatrical ethic of the hard 
any kid who ever picked up an electric guitar rock empire... or die trying! Along the way 
dreamed of being. They were loud, they were they also helped establish the notion that | 
arrogant, and they were bigger than life. Paul America could produce hard rock bands 
Stanley, Gene Simmons, Ace Frehley and Peter capable of 
Criss were comic book | 


Gene Simmons 


ie n thre es 

pobdel like a neutron bomb on the rock }. 

and fol ee 30-plus years filled with — a , standing up to 
MS | -th 


their British brethren such as Led Zeppelin and 
heroes come-to-life, four Black Sabbath— at least in terms of fame if not 
costumed crusaders who just-so-happened to musical dexterity. While some cynics would try 


be the biggest band on earth. At the height of to quickly dismiss the group as little more than 
: their mid-’70s commercial powers, when such a quartet of no-talent charlatans masquerading | 
Val vi ee albums as Destroyer, Love Gun and Kiss Alive as rock stars, their never-ending string of hits, | 
few stunning setbacks, battles against o) CUCOE NUS GIF CRSICOCMOMUNANCimseneeme and their ability to create truly unforgettable in- 
Rese MOCO MUOMAUciMUCcmte Cea Kid's record collection, Kiss were more than concert experiences, made Kiss virtually imper- | 
yet-heroic death of aband member along 9“ aNUCMIS(ECOCHUFLCRMI AI CE Mulia vious to the slings and arrows of outrageous | 
SCAVAeSencCMNOM\a0i-t 9 national conglomerate that spread their influence Milas 
- Hollywood script (though hieseivellcmew over a wide swath of rock-related terrain which Seeing Kiss on stage in their costumed prime 
"never believe it.) ttis atale worthy of fill- "SNe OR CRUSHES MmUeUliseme Was a pure eye-popping, jaw-hanging, ear- 
_ ing a trove of books. It certainly Searle §8=§=§= and record labels. blasting experience that nothing this side of a 
~ worth documenting i in comic books (oh, LANE SMUCINAILNMOSc MORI EL@NAMiciissmm nuclear explosion could match. From the 
NOIAMUEIOSUCEU NANO ca me cMmmmmm Stand or turn on the radio in 1976 without con- moment the lights went up, catching the four 
simply, it is the tale of Kiss— perhaps _ fronting “Star Child” Paul, “Space” Ace, musical “brothers” standing together at the top 


of their stage’s giant ramp-way, the crowd 
knew they were in for a non-stop two hour rock 
and roll thrill-ride, the likes of which nobody 
had ever seen before. With Gene performing 

| his nightly “staples” of breathing fire 

and 


Kiss in mid-concert strut 


‘ iy i 
vill 


iti 
A 


ERG, 


Spitting 

blood, and Paul prowling the footlights 
like a caged lion, a Kiss concert was a bas- 
tardized cross between a circus side show 
and a Broadway-musical-from-hell. Through it 
all, however, the Kiss Army ate it up. They 
stood and cheered from first note to last, 
singing along with every tune and flailing 
their arms in wild abandon as they played air 
guitar in honor of each of Ace’s searing six 
string solos. 

“We planned everything for maximum 
impact,” Stanley said. “! don’t think there’s 
ever been a rock and roll band that’s spent 
more time in the planning of their stage show 
We worked on the stage itself with the best 
engineers in the business, and the lighting 
effects were years ahead of their time. But, 


_ form boots sticking into the air. Evidently he 


| himself one hell of a shock.” 


| Stage that night was nothing in comparison to 
_ the shock the entire rock world felt as Kiss 

| began dominating the music scene as no 

| band had done before. From their humble 

_ beginnings in New York City in 1973 when 

_ four gentlemen named Stanley Eisen (Paul) 

| Chiam Klein (Gene), Paul Frehley (Ace) and 


| fortunes together, theirs was a unique rocket 
| fide straight to the top— a journey unprece- 


despite all of that, it didn’t always go exactly fencer the long annals of rock history. 


how we had planned. | remember once when 
we all came down the steps at the start of the 
show, and | looked 


Inspired by the moderate suc- 


aR RE 


ANN 
Asie 


he New York 

é fray with a well- 

t left little to chance. 

S would hate them. They 

m rock society would 
lague. But they also knew 


. around and Ace was 
Owhere to be seen. Then | looked up to the 
top of the platform we had just come down 
and all | could see were his huge, silver plat- 


had been standing in some water when he 
uched his guitar, and he ended up giving 


The shock that Frehley gave himself on 


Peter Crisscuola (Peter) first married their | 
tock and roll meant money, women and travel. 
_ It wasn’t a tough choice to make.” 


Paul Stanley. 


cess of another 


ion of kids had come along 


ALL PHOTOS: LAURENS VAN HOUTEN / FRANK WHITE PHOTO AGENCY " 


Pappalardi supply- 
ing the solo album 
with both his 
booming bass 


7 Imaginary 


runs and spiritual 
ye Western, and guidance. Within 
F the immortal weeks the duo 
F Mississippi had decided to 
> Queen. Indeed, form a band, 
~ the latter tune taking the title 


of West’s solo 
_ disc, Mountain, 
__as their group 
| moniker. They 
_ started writing 
material and 
appearing at 
New York 


» has become so 
deeply ingrained 
within contem- 
_ porary American 
_ culture that as 
recently as 2005 
it appeared in both 
The Dukes of 
Hazard remake as 
well as in Adam 
Sandler’s popular 
The Longest Yard— Oe 
there as the musical inspira- 
tion for the racist prison 
guard played by wrestler 
“Stone Cold” Steve Austin to 
sneer the line, “now that’s the 
way a white man plays guitar!” 
But, despite their ‘70s noto- 
riety and degree of lasting 
_ fame, there was clearly and 
5 __unfortunately another side to 
LIVIN LARGE _ the Mountain saga. While they 
_ quickly became one of the most 
popular rock bands of their era, 
with discs like Climbing and 
Nantucket Sleighride reaching 
the top of the sales charts, there 
was always a dark aura sur- 
rounding the band’s persona that 
seemed to hold them back from 
attaining their greatest destiny. 
Rumors of unsavory off-stage 
predilections often followed the 
group around, while there was 
often a tempestuous relationship 
between Pappalardi and his 
wife/creative partner, Gail Collins, 
eventually leading to her shooting — ft 
iia een bassist/pro Pappalardi & West 
“That’s still so shocking to think 
about,” Laing said. “It’s hard to fath- 
om. Felix was so talented on so ~~ area Clubs... all lead- 
many levels, especially as a musician - ing up to their fourth live show ever being at 
and producer. We always shared a great deal 1969's historic Woodstock Festival, where 


e® 


of respect. Obviously, without him there the band performed in front of more than 
never would have been a Mountain.” 250,000 fans. 

For all their supposed “packaging” as an “David Crosby uttered a famous line about 
instant American supergroup, Mountain’s how scared he was at Woodstock,” West 
birth was an affair of decided happenstance. __ stated. “I was so nervous that | don’t know if 
Back in 1968, while Pappalardi was cutting | could have even spoken that much! We 


his production teeth with Cream, West (then —_ had been a band for such a short time, it's 
Weinstein) was earning his stripes as leader © amazing that it all came off as well as it did.” 
of a New York based blues/rock band called Since they had no group album out at the 
the Vagrants. When that group realized their — time of their Woodstock set, few in the audi- 
career path was headed nowhere fast, West ence— more attuned to the soft-rock style 
decided to record a solo disc— and hired on _ created by the likes of CSN&Y and Joe 
Pappalardi (who was immediately struck by Cocker— could relate to Mountain’s decid- 
West’s incredible guitar talents) as producer. edly heavy rock sound. But that high-profile 
The pair immediately hit it off, with gig served as the perfect foundation for the 
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release of the band’s first aloum, Climbing, 
in 1970. With Mississippi Queen taking full 
advantage of the then-burgeoning FM radio 
format, the album shot to the Top 20 of the 
sales charts, quickly establishing Mountain 
among the world’s preeminent hard rock 
units. Their hectic touring schedule took 
them around the globe, barely leaving time 
for the recording of Nantucket Sleighride in 
1971. But that disc’s somewhat more lan- 
guid approach, as well as the radio success 
of the title track, helped further boost the 
band’s efforts 


3s OUT TH 


casa, 


to attain stellar recognition. 

Unfortunately, for a variety of reasons 
(many stemming from the unpredictable 
nature of their off-stage liefestyles), that disc 
was to prove to be the apex of Mountain's 
recording career. A 1972 disc, Flowers of 
Evil, provided i m 
titular reference 
to some of the 
band’s growing 
internal prob- 


eRe WHO 


EN MOUNTAIN 


lems, and proved to be a commer- 
cial disappointment. The band was 
to break up soon after, with West 
and Laing somewhat ironically 
going off to form a band with 
none other that Cream bassist 
Jack Bruce. That group, cleverly 
named West, Bruce & Laing went 
on to record three albums before 


Leslie West 
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ard rock is a medium filled with life. It is a form based on its energy, its passion and 

it's live-for-today philosophies. Alas, in such a lifestyle there must always be those 

who succumb to the vagaries of such an approach. These rockers are Metal's Fallen 
Heroes, some of the most famous and infamous performers the rock and roll world has ever 
seen. From superstars like Jimi Hendrix, Randy Rhoads and Kurt Cobain to timeless person- 
alities such as Bon Scott, Freddie Mercury and Dimebag Darrell each and every one of our 


featured stars brought a unique persona to their too-short time on Planet Earth. They may be 


gone, but they'll never be forgotten, and with that in mind, we present this heart-felt tribute 
to Metal's Fallen Heroes. 
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like Eric Clapton as well bands like the Stones 

and Who— all of whom were my influences 
when | was growing up— being active and pro- 
~~ ductive. In comparison to them, we're just a bunch of 

ye pups. Yeah, it’s great when a lot of young bands come 
along and tell us how much we've meant to them and 
fF how much they admire us. But we're not necessarily 
b> here to be admired and adored— we're here to play 
some great rock and roll.” 

To many American rock and roll fans Aerosmith 
have always represented something special, a band 
that in many ways was bigger than life, a group that 
exemplified the freewheeling, fun-loving, anything- 
goes attitude that has always been at the heart of rock 
and roll’s appeal. Quite simply, Aerosmith has always 
been the band we could truly call our own. Emerging 
in the early ‘70s, at a time when American rock and 
roll bands still played second fiddle to their British 
brethren, the band’s raucous, roadhouse sound was 
immediately compared to that of everyone from the 
Rolling Stones, to Led Zeppelin to the Yardbirds (the 
latter of whom, as legend has it, Tyler briefly worked 
for as a “roadie” during his youth). But there was 
something about Aerosmith that made them instantly 
stand out from the crowd of neo-Brit poseurs. 

Sure Tyler had Mick's lips and Perry had conve- 
niently borrowed Keith’s guitar swagger, but Aerosmith 
never needed to rely on anyone or anything in order to 
garner a lion’s share of attention. After all, they were 
playing American music— the blues— in a distinctly 
American way. What the Stones and Zeppelin may 
have had to pick up second-hand, Aerosmith seemed 
The D est - to have had injected directly into their veins. From the 

/ moment their self-titled debut disc was released in 

1973, there was no mistaking it— Aerosmith were 
going to give American rock and roll the credibility it 
had long craved. 

“We started out as a band that loved playing the 
blues and loved playing rock and roll, and when you 
think about it, that’s still pretty much what we are 
today,” Perry said. “We never expected this to last for 
the long-run. | don’t think any of us ever gave it much 

g __ thought. We were just all interested in making it to the 
| Jet tha fe with 1 __ hext day. | remember in the early days how we all lived 
| : jendary single Dream O, ____ inthis tiny apartment in Boston. It was cold, there was 
i aay be | I never any food, but every Saturday night we'd have a 
db aratil big party. It was a blast.” 

! ( et pla The “party” for Aerosmith soon became a virtually 

i Non-stop event. The success of their debut disc was 
followed in short order by 1974’s Get Your Wings, inn ye non stage, 
1975's Toys In The Attic and 1976's Rocks. Each disc aNiitare NE scarf-dripping 
sold progressively more than its predecessor, with mit n 

Toys becoming the group’s first platinum seller, and 
Rocks their first venture into double-platinum. With 
radio picking up on each of the band’s single releas- 
es— with such tunes as Sweet Emotion and Walk Th gin 1! 1e 
This Way becoming both AM and FM staples— and t gether to begin work on 

the group’s concert performances drawing rave | nT al iti - 
reviews from coast to coast, Aerosmith soon found 
themselves in the enviable position of not only being 
one of America’s biggest rock and roll attractions, but 
one of the biggest rock attractions on Earth! It was all un 
heady stuff for these five young rockers, and some of  fimaanmeimuts in Joe Perry Project; § 
the fame— and accompanying fortune— began to go fAWiUWNen successful 
directly to the band’s collective head. nV 

“Hey, we were all a bunch of young single guys on 
the road,” Tyler said. “What do you think was going 
on. Women were everywhere, drugs were everywhere, 
alcohol was everywhere— we tried everything, and we 
tried a lot of it. There’s no question that it started hav- 
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recalls, it looked like Aerosmith was truly betweena . 
rock and a hard place. 

“You know, what's really unfortunate is that | was so 
out of it most of the time that when Joe left the true 
significance of what had happened was kind of lost on 


trouble the band was in. Thankfully, we both made it 
through” 

It would still be a long, hard road for Tyler, Kramer 
and Hamilton before Aerosmith would again enjoy 
. smooth sailing. The band recruited guitarists Jimmy 
Crespo and Rick Dufay to replace Perry and Whitford, 
and began work on their next disc, Rock In A Hard 
Place— an album that also happened to represent the 
end of their original contract with Columbia Records. 
The record wasn’t bad, but it barely managed to go 


management to promote it to-the-max. Their 1983 
world tour was met with lukewarm response from 
both fans and the media, and Tylers growing health 
problems were evident to all in attendance. Many 
began to predict that Aerosmith wouldn't make it 
through the year...and to secretly whisper that a similar 
fate might befall Tyler. But just as things began to 
plummet towards total oblivion, a ray of light shone 


F through. On Valentine's Day, 1984, Perry and Whitford 


me,” he said. “I was more concerned about taking care 
of my own needs than anything else. | don’t think | had = 
a clue as to how much trouble | was in and how much | 


gold, despite the best efforts of the label and the band’s 


_ hale-and-hearty unit was back in the studio working on 


' of Done With Mirrors (which was followed by a sold- 


Steven Tyler 


showed up unexpectedly at an Aerosmith concert in 
Boston. Within weeks it was announced that the 
band’s original lineup would be reuniting for a “Back In 
The Saddle Tour’— and more importantly, both Tyler 
and Perry had agreed to try and kick their dependen- 
cies before returning to the road. 

“We had to do it,” Tyler said. “If we didn’t we really 
didn’t know what was going to happen. | just realized | 
was sick and tired of waking up on the bathroom floor 
of some hotel and not knowing where | was. It was 
killing me. But I’m strong. | knew once | put my mind 
to it, | could get myself together, and | did.” 

It proved to be a long, difficult trip through rehab, a 
trip filled with a never-ending series of temptations, 
distractions and diversions, but the self-proclaimed 
“Toxic Twins” finally made it through in flying colors. 
As if to honor their efforts, almost the day they pro- 
claimed themselves to be free of offending chemicals, 
the reunited Aerosmith was offered a big-buck deal 
with high-flying Geffen Records. By early 1985 the 
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nly / expressed their 
up and ex forces pee in be 


- Stuff for Tyler and | company, but Had ate it all up as ‘t it | 
_ were manna from heaven. Today, 35 years after their 
historic start, with a new studio album on the way, 
_ there's no question that Aerosmith remain America’s 
favorite, and best, rock and roll band, = 
“Fora long while | thought we were just survivors, if 
Tyler said. But then | began to realize that it was a lot. 
more than that, that people were really digging our 
music, and beak what we had done. It really 
sles my ae ; : 


Done With Mirrors, the disc that unbeknownst to Tyler, 
Perry and the boys, was to serve as the primary tool in 
reestablishing both Aerosmith’s tarnished reputation 
and their stellar credentials. The eye-opening success 
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AN AMERICAN BAND | 


but that’s the way it was supposed to 

be. But mixed in with all the heavy stuff 

were some very interesting things. | 
don’t know if the critics ever bothered to 
eally listen, but we knew that the fans did, 


be and that was what truly mattered.” 


Not only did those fans listen, but they 


a responded in kind. Right from the start, 
> when their debut disc, On Time, emerged in 
1969 it was clear that Grand Funk Railroad was 


going to be a very different kind of rock and 


roll band. Based loosely on the three-man 


band concept pioneered by the likes of Cream, 
this unit never shied away from putting their 
instrumental prowess at the forefront of their 
attack— though, in all honesty, they rarely 
exhibited the degree of virtuosity that warrant- 
ed such attention. Yet as soon as their break- 
through single, Closer to Home, emerged in 
1970, the GFR phenomenon began to build 
momentum like a run-away locomotive. By 
year’s end, they were breaking the Beatles’ 
record for selling out New York's venerable 
Shea Stadium, moving over 50,000 tickets in 
just 71 hours... a record that still stands to this 
day! 

“There was some- 
thing about Grand Funk 
Railroad that just 
touched a responsive 
nerve within American 
rock fans,” said a noted 
New York-based indus- 
try personality. “It was 
a time when Zeppelin 
was first emerging, and 
the whole hard rock 
sound was developing. 
Kids heard the. bril- 
liance of a Jimmy Page 
or a Jeff Beck— but 
those bands seemed so 
distant, as if they were 
from another planet. 
Grand Funk seemed so 
much more attainable 
and real. They were a 
blue collar band that 
sweated and grunted 
and played their hearts 
out. They may never 
have been as cerebral 


or as ethereal as the European bands oft that 


era, but they had one thing that those other 
bands could never attain... they were ours!” 
And leave it to Grand Funk to play up their 
American heritage to-the-max. Indeed, in 1972 
(after they had expanded their roster to four 
with the addition of keyboardist Craig Frost) 
they scored their biggest hit ever with the 
infectious tune, We're An American Band, a 
song that captured the essence of the unit’s 
party-hearty attitude while allowing the group 
to finally break through to the commercial 
mainstream. Rather ironically, We're An 
American Band proved to be both GFR’s zenith 
and nadir, for after reaching the peak of their 
powers, they would soon plummet from that 
lofty plateau, never to return again. Perhaps 
due to the success of that tune, the band 
assumed a somewhat more “pop” direction on 
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unmatched guitar wizardry continues to 
shine on, 

ir a Indeed, among the true legends of rock 
; 4 and roll history, few have managed to stand 
ot "2¢ the test of time better than that of Hendrix. 
g@ Though his time in the blinding spotlight of 
q Stardom was amazingly brief, and while he 
i died at the tender age of 27, Hendrix’ myriad 


accomplishments have continued to grow in 
significance with the passing years. His 
incredible instrumental virtuosity, his Jim 
Dandy stage demeanor, his “voodoo chile” 
persona and the fact that he was a black 
man operating with the confines of a decid- 
edly white man’s world, all added up to make 
him a truly unique personality in the hal- 
lowed annals of rockdom. 

In many ways it is safe to say that without 
Hendrix’ ground-breaking, precedent-shatter- 
ing accomplishments much of what would 
later transpire in the contemporary music 
world would have been unimaginable. 
Perhaps only the Beatles themselves had 
more of a lasting impact on the rock scene 
than this left-handed guitar wizard from 
Seattle. While to a great extent today’s rock 
kingdom seems to have turned its back on 
the kind of flash and virtuosi- 


‘Tp 


his work as a primary motiva- 


Hendrix ephemera drawing in 
thousands of bids and mil- 
lions of dollars, in 2007 this 
legendary Guitar God is 
enjoying an unparalleled and somewhat 
unexpected renaissance. In fact, Hendrix’ 
back catalog of classic albums— as well as 
his recent slew of “live” and “hits” presenta- 
tions— continue to sell over a million copies 
annually, a figure surpassed only by the 
vibrant catalogs of Elvis, Led Zeppelin and 
the Beatles. 

“Hendrix was perhaps the most significant 
rock performer of all time,” said a record 
label source “It wasn’t like his music was 
ever out of style, but it was only a matter of 
time before a new generation began to 
appreciate his brilliance.” 

It probably would be very hard for this 
seemingly unassuming rocker to imagine 
that in the 21St Century, his ground-breaking 
work was still being dissected, analyzed and 
scrutinized by both fans and fellow musi- 
cians, all determined to try and unlock the 
“secret” to his amazing array of guitar 
sounds. It’s safe to say that Hendrix totally 
reinvented the rock guitar when he first burst 


ound a tad dated when 
| today’s studio-sweet- 
hanced rock fare, the 


Cime.°° 


upon the music scene in 1967, a high-step- 


_ping, jive-talking black man with a white gui- 


tar, who issued a Clarion call to a generation, 
extolling them to arise and be heard. His 
songs, such as Purple Haze, Voodoo Child 
and Foxy Lady remain “classic rock” radio 
Staples, and his influence continues to touch 
everyone who’s ever heard his work. 
“Hendrix was /t for me,” said Metallica 
guitarist Kirk Hammett. “Every time | think 
I’m getting good, | just go and listen to 
Hendrix—that puts me in my place ina 
hurry. He was just amazing. | would pay any- 
thing for the chance to have seen him live, 
but he died long before | even really knew 
about rock and roll. But maybe every time | 
play my guitar a little bit of his influence 
shines through—t certainly hope it does,” 
For many young fans who are perhaps 
just beginning to get into Hendrix’ music, a 
trip to their local record store can be a con- 
fusing experience— especially when it 
comes to selecting a few essential Jimi 
recordings. While there have been so many 
Hendrix album releases over the years, 
amazingly the man only recorded three stu- 
dio albums— Are You Experienced, Axis: 
Bold As Love, and Electric 


Une raves HOMER EX et cenietetn 
biggest stars continue to site Was Subsequent “best of” collec- 


tions and “live” albums have 
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Hendrix is in many ways hot- signifi to beat. 


ter than ever before. With “We've tried to stay true to 
some of his most familiar riffs cant reck Jimi’s ideal,” said a source at 
phone ring-tones, anda BC HOR AMER Cer cosome inventive 
recent auction of long-lost £a4- 1 || things, especially with some 


recordings that we view as very 
important historical documents. 
Our goal is to release only 
things that add to the Hendrix 
legacy and have appeal to both long-time 
Hendrix followers as well as younger fans.” 

So can we expect this Hendrix juggernaut 
to continue in the years ahead? Can there 
possibly still be more unreleased recordings 
hiding in a vault somewhere that may even- 
tually see the light of day? As a matter of 
fact there are, and according to label sources 
they will eventually emerge in one form or 
another. Those now in charge of Experience 
Hendrix, Inc. are intent on continuing to 
mine the Hendrix archives and present the 
guitarist’s music in as tasteful and respectful 
a manner as possible. Even so many years 
after his death, they’re all intended to contin- 
ue the incredible world-wide celebration of 
the both the music and the man known as 
Jimi Hendrix. 

“There’s only one thing you can say about 
Hendrix,” Hammett stated. “He was the very 
best there ever was and probably ever will 
be. How. many other people can you honestly 
say that about?” 
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© like School’s Out and Under My Wheels 


p> bility that would soon come to dominate the 


wherever it appeared. Tunes like /’m 

Eighteen became impassioned pleas of 

cultural alienation, letting an older genera- 
tion know that something very different— 
and very disturbing— was going on within 
heir kids. At the same time, all-out rockers 


offered a taste of the Midwestern metal sensi- 


decade. 

“We were just a bunch of guys from Detroit 
who loved rock and roll and were trying to get 
noticed any way we could,” said Cooper. “I'd 
love to say that it was all based on pent-up 
hostilities and run-away 
emotion, and there 

is no doubt in my 

mind that represent- 
ed a great part of it. 
But there was also a 
lot of thought and 
planning involved. | 
guess you could call it 
artfully contrived 
chaos.” 

At the heart of it all 
was a Clever gentleman 
originally known as 
Vincent Furnier, who 
rode his Alice Cooper 
alter-ego to the pinnacle 
of ‘70s fame and infamy. 
Along with his band (origi- 
nally featuring guitarists 
Glen Buxton and Michael 
Bruce), the AC express ran 
roughshod through spaced- 
out American rock society, 
which at the time seemed 
more attuned to the drug 
induced hippie vibes put 
forth by West Coast bands 
like the Jefferson Airplane 
and Grateful Dead than to the 
caustic, loud and downright 
scary antics put forth by Alice 
Cooper. The “plan” worked like 
a charm, sending the band’s 
singles and albums straight to 
the top. of the charts and 
cementing the group’s live rep 
(fostered by Cooper’s nightly 
penchant for beheading dolls, 
brandishing snakes and ending 
up in an elaborately staged elec- 
tric chair prop) as a “must see” 
concert spectacle. 

“There really wasn’t a precedent 
for what we were doing,” Cooper 
said. “You’d see the arena rock shows at that 
time— whether it was Zeppelin or Pink 
Floyd— and there were a lot of lights, and a 
lot of standing around. We kind of turned 
everything inside out. We took some.of the 
focus off of the music, and made the whole 
show into a theatrical production.” 

Perhaps in light of what passes for “enter- 
tainment’ in shock rock circles these days, it’s 
kind of hard to imagine that at one time Alice 
Cooper was the unquestioned. King Of Outrage. 
But back in his early ‘70s heyday, Cooper and 


paean to teen angst, Eighteen, Cooper is still 


very much alive and well. In fact, he’s still 


releasing albums on a regular basis (such as ; 


2006's power-packed Dirty Diamonds) and 
touring when and if the mood strikes him.. 


Clearly in the 21St Century, the always-inven- | 


tive, continually creative Mr. Cooper has once 


again reinvented himself. No, he hasn't done — 


away with his trade- 
mark sneer nor has 
he put aside his pen- 
chant for wearing 
black leather or out- 
raging the masses. 
But what Cooper has 
done is take his 
music and image to 
a new plateau, 
adding a 


rougher, 
tougher edge 
that, somewhat 
ironically, harks 
back to the 
material that 
= first launched 
his career so many 
year ago. 

“This album may be a little heavier than the 
last few things | did,” he said. “But | don’t 
think that I’ve sacrificed very much in going to 
a heavier sound. The songs are still very. solid, 
which to me has always been the key ingredi- 
ent to what I’ve done. Go back and listen to 
things from any part of my career, whether it 
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“easy listening” sound epitomized by the 
likes of the Eaglesvand Linda Ronstadt, Van 
Halen’s guitar-heavy, highly theatrical style 
hit the West Coast like a sucker punch to the 
chin. Everyone was bowled over; some by 
the “shocking” energy this band presented, 
others by the sheer ecstasy of a band that 
seemed to revel in the pure joy of rock and 
roll. Still, despite their local acclaim, and 
their growing buzz on the international rock 
underground, Eddie still wasn’t sure how his 
band's blitzkrieg approach would go over in 
the still conservative musical tides of the 
late “70s. . 

“Who knew?” he said with a now-know- 
ing smile. “Back then all we wanted to do 
was get on'stage and have a good time. We 
were as Surprised as anyone when that 
record came out and started to do so well. 
Our big goal at that time was just to sell 
enough records to make another one— and 
maybe get a world tour out of it eventually. | 

al guess we weren't that interested in the 

_ of their lives— ft aS; ip money or the fame, all we wanted to do was 
packed 40 minute showce h make sure the party we were having would 
ally and figuratively blew keep on going.” 

the stage. It was electri Party, indeed! Over the ensuing years Van 
netic, it was nothin 


Halen was'to establish itself as the ultimate 
rock and roll party band. Here was a group 
that destroyed dressing rooms because they 
found brown M&M's backstage, and cut a 
swath through groupieville unmatched by 
any other band this side of Led Zeppelin. 

ow th _ With original vocalist David Lee Roth lead- 
Up to that time the group had more or 3m ing the way, guitarist Edward, his drum 

less lived and performed in the fish 7m bashing brother Alex and ever-ready bassist 
bowl known as Los Angeles— a place Michael Anthony quickly changed the very 
where they had become the unques- — fabric of contemporary rock and roll. 

tioned kings of the Sunset Strip. — ~ @® Blending their unmatched instrumental dex- 
Emerging in the wake of the ElLay mm terity with Roth’s Borscht Belt sense of 


humor and blond 
good looks, Van Halen 
~ helped revitalize the 
American hard rock 
form. Through their 
ground-breaking 
efforts, they proved 
once and for all that a 
band didn’t have to 
depend on simplistic 
three-chord riffs 
(though many of VH’s 
best songs did) or 


well.” 


die Van Halen & 7 
‘David Lee Roth d 


banal lyrics (though many of VH’s best 
songs did) or studio gimmickry (though. 


* many of VH’s best songs did).in order to 


make it to the top. These guys just went out 
there, plugged in their instruments and 
wailed away; in the process becoming the 
single most successful American hard rock 
band of their era. 


“| can guarantee you that in the beginning” 


thevast thought on any of our minds was 
making»a musical statement that was going 


‘to last a long time,” Edward.VH declared. 
“Probably our biggest goal was to make 


“We were as surprised 
as anyone when that 
first record came out 
and started to do so 


Diamond Dave & Ed 
let it rip on stage. 


_ just a great time, and that fun came across 


_ because we were living the kind of life we 
‘were singing about 24 hours a day.” 


of chart-topping albums including Van 
Halen, Van Halen Il and Women And oe 
Children First. At the same time, Edward 


was being hailed far-and-wide as the great Pa 
est guitarist of his generation, and the sin- <= | 
gle most influential axe-master since Jimi — | 


believing his own press. hype— goingso. 
far as to start thinking that he was, in fact, 


‘was released, word»hit the street that not 


} 
_ and by the timeitheir landmark disc 1984 i 
“only was’ Roth planning: on doing asolo 


», Well, much was to happen within VH- 
"before that call from Edward to beach- 
comber Dave actually did occursome12 
years after their initial split— it resulted in 
_ the band’s now-legendary get-together for 
_ the 1998 MTV Music Awards. During the. 
_ intervening dozen years Van Halen went on 


things. While many would agree: ‘that the 

_ band’s post-Roth albums, including such | 
multi-platinum smashes as 0U812, 5150 | 
-and Balance never came close to attaining 


sure that backstage was well stocked in 
every way and that we got to meet as many 
fans as possible after the show, It was all 


in the music. It certainly wasn't an act, 


The party-all-night act worked for a long y 
time. Van Halen scored a continual streak.” 


Hendrix. But, unfortunately, as ifso often re] 
the case with bands that get it all handed Ae) | 
them on a silver platter, the wheels soon — eal 
began to come offthe VHrockandroll §— | 
express. The band’s fondness for partying | 
led to rumored substance problems for © | 
both Van Halen brothers, and Roth began a 


bigger than’the band. A split was inetabl, 


disc, but he was thinking ; about pursuing a a 
movie career as well. Roth tried.to blame 
his moves on the VH brothers being “too 


-unpredictable”— the brothers blamed Roth 


for being “selfish”. By 1985 Roth was out ee 
and veteran rocker Sammy Hagar. was in, cs 
and by 1986 the band found itself. back at 
the top of the rock ple with their bi 
selling album: evel. 


lappen, es 
“Ten years from 


now, when I’m resting ona beach some- ™ 
_ where enjoying myself, the phone i is gonna 
ting. It'll be Ed asking me if | want to. come | 


th the band. 


You know what I’m gonna do when that 


happens? I’m just politely gonna say, Ed, oa on 
go screw yourself!” 8 ae eo 


to create bigger if not necessarily better . 


the youthful, hell-bent exuberance of their 


earlier efforts, those same critics would 


agree that the band did little to diminish . 
their reputation as the finest American ee 


band ever. 


Now, nearly 30 years after they first 


- made their mark on the rock and roll land- 


scape, these eternal "boys of summer”. 


- remain one of the seminal forces in hard . 


rock history. And whether or not their 
much-discussed "reunion" tour with 

Diamond Dave leads to bigger and better 
things (including a rumored new album), 
there's no denying the incredible impact = 
their look, sound and style continue to exert 
on the entire rock and roll world. / 
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=~ ¥ gf this Michigan native about it and you're liable 
. fil [" A il El F __ to end up with a 20-minute discourse on the 
af y ” ~ subject. World peace? You really want to know 
| i > _lerrible Ted's solution? Welfare? You might not 
a / y like what the man has to say. Gun control? Don't 
yr get him started. Yup, ol’ Ted is certainly a free 


F thinker, someone who sure as hell doesn’t give a 
ge = damn about “political correctness”, a man whose 
B views make Rush Limbaugh’s look downright liber- 
f al! Yet somehow, despite being the antithesis of the 
standard quasi-radical, loyal liberal rock psycho 
babble, Nugent has managed to survive and pros- 
per in the rock wars for the better part of 40 years. 
Unquestionably, this gun-toting, bow-shooting rock 
and roll wildman, has always done it his way. 
“People know what | stand for; they’re interest- 
ed in hearing about my opinions on hunting, con- 
servation and politics as well as on rock and roll,” 
he said. “I’m being called to speak at youth organi- 
zations all.across the country. | also speak at young 
lawyers and law enforcement conventions. I've also 
been doing my own radio show. I’m the best— 
nobody can touch me and when the opposition 
even dares to say a word, | make them do a breast 
Stroke in their own vomit.” 

Certainly Nugent has never been one to suffer 
from lack of ego. In fact, his strong opinions on 
everything from war to peace— and just about 
everything in between— have managed to enrage 
just about everyone within earshot. But that’s fine 
with Ted. Love ‘em or hate ‘em, the only thing he 
can’t stand is when somebody ignores him. And 
let’s face it; the guy does have much to brag 
about... including half-a-dozen platinum albums 
and an image that has become one of the most 
recognizable in rock history. But as we all can 
plainly see, there’s more to this unique personality 
than just rock and roll. This is truly a man for all 
seasons— hunting seasons, that is! It's great when 
someone can turn his hobbies into his career, and 
in the case of Nugent, he’s done it more than once. 
Aside from his legendary rock and roll career, his 
success as a hunter has opened up count- 
less new business opportunities for this 
Detroit native. 

“One of the things I’m very proud of was 
hosting a Ted Nugent: Spirit Of The Wild 
series for PBS stations throughout the 
Midwest a few years ago,” he said. “I guar- 
antee, my friends, that it set new records 
nationwide for pledged income to PBS. The 
show featured four of my TV specials— 
The Hunting Lifestyle, A Day In The Life 
of the Ted Nugent Ranch, A Father and 
Son Hunting in Quebec, Canada, and The 
Ultimate Beast Nugent Tales. Before long 
I’m going to be a five-headed media mon- 
ster that no one will be able to touch.” 

Still, when all is said and done, it is 
music that has always played the central 
role in Nugent's life. The hunting is great, 
the radio and TV exposure is fun, but 
there’s still nothing quite like slipping on a 
guitar, plugging it into a mountain of 
amps, and then attacking 10,000 rabid 
fans with the same ferocity with which he 
attacks a grizzly bear. And as he showed 
during his run last year on MTV's 
Supergroup— where he formed an 
“instant band” with the likes of Scott lan 
and Jason Bonham— as well as on his 
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latest album, Love Grenade, the Huge Nuge has 
proven that he is still very much a pure-bred, one- 
of-a-kind rock and roll beast. 

“The music | make is a manifesto with gusto,” 
he said. “No question about it. | realize now that 
when | fought the hardest back in the ‘70s to not 
let anyone in the recording procedure compromise 
my guitar sounds, those were my biggest records. 
That threatening rumble is the gist of everything 
that is Nugent music, and that’s what is still going 
to be projected beyond your wildest dreams on any 
new music | make.” 

How can a guy who's recorded more than 30 
albums during his lengthy career (including stints 
with everyone from ‘60s acid rockers, the Amboy 
Dukes, to ‘80s hair farmers. Damn Yankees), pos- 
sibly still be so rewed, so stoked, so totally over- 
the-top about his music at this stage of his life? 
Well, in all honesty, Ted still thinks every aloum he 
records is going to be the one that'll tilt the planet 
just a bit more off its axis. 

“Upon reviewing my career, | realize unequivo- 
cally that the most exciting music and my favorite 
stuff happens to coincide with my biggest selling 
records,” he said “You know why? Because it was- 
n't produced, it was revered. \f you have reverence 
for the sonic and the thrust of your creation musi- 
cally, then you'll make sure that the drums sound 
like the drums you play in a garage, you will make 
sure that the guitar sounds like the guitar you play 
ina smoky, short-skirt, filth-ridden club. And these 
sounds are what separate my successful selling 
records from my less successful selling records. 
So | have discovered the system by which not to 
process the instrumentation, but to enhance the 
guttural level of the instrumentation. In other 
words, the guitar has got to sound like a real guitar, 
not some electronic thing. You've got to hear it 
work, you've got to hear the metal strings, you’ve 
got to hear the pick hitting it, you’ve got to actually 
be able to hear the flesh against the strings when 
you're playing them. That’s what my music is 

about.” 
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rocked the world throughout the ‘80s 
may have been little more than a pipe 
dream without the ground-breaking work 
supplied by this California-based unit. 
“I’ve heard people make those compar- 
isons,” Montrose said. “But | don’t really 
know how true they are. If those early 
albums helped influence some kids who may 
have followed us, then | take great pride in 
that. But we never set out to be pioneers. 2 
only to.be the best band we could be.” 
The fact is, when we speak of Montrose in 


hard rock world, we're referring to only the 
band’s first two. albums, 1973’s Montrose 
and 1974’s Paper Money. After that point 
Hagar spilt to launch what would quickly 
prove to be a highly successful decade-long 
solo career, while the band would continue 
to rock on— with increasingly less power 
and prestige— with a succession of other 
vocalists. But, oh, what an impact those first 
two discs would make | upon an unsuspecting 
rock world! At a time when progressive rock 
was running wild, and even the era’s most 
notable heavy metal 

bands were often pre- | 


senting long, drawn-out 
album opuses, the short, | 
fast, intense bursts of | 
pure hard rock emotion 
BREAKING BARRIERS | | that filled such Montrose — | 
_ tunes as Rock Candy, Bad | 
i Motor Scooter and | Got | 
emilee §686s-s the Fireseemedtoexude =| 
cilelue\eGuem the energy of a two-year | 
ellowint : old trapped amid the resi- 
dents of an old age home. i 
“In retrospect it’s easy to 
see the lineal link between 
Montrose and a whole 
legion of American-styled 
1 sometimes _ rock acts that followed, 
tion never comes... no | including Kiss and Van 
Ties eanminessmtimmicmm Halen,” said an East Coast 
radio personality. “On one 
as the / hand you had bands like Yes, 
mldvlae(enm §=8=8=8=Emerson Lake & Palmer and 
cele@umt ~6©6s»- Led Zeppelin who were rou- 
tinely putting 8 minute songs 
on albums... or creating half- 
hour single song monstrosities 
on stage. Then along came 
Montrose, which featured an 
almost AM-radio philosophy— 
great, guitar-driven songs that 
rarely hit the four minute mark. 
That created a style of American 
iq hard rock that a ton of bands 
jree 0 7 have followed over the years.” 
NG It wasn’t as if his band’s first 
two historic albums represented | 
Ronnie Montrose’s initial taste of 
acclaim. After all, he had 
appeared on Van Morrison’s bril- 
liant 1971 disc Tupelo Honey— 
where he first encountered 
Templeman, who was at that | 
album’s production helm. He also 
was a Charter member of the Edgar 
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their role as ground- ‘breaking pioneers of the 


Winter Group, whose Montrose-driven sin- 
gle, Free Ride, was one of the biggest songs 
of 1972. In fact, it was his exposure within 
Edgar Winter that first gave him to confi- 
dence to break away and launch a band of 
his own. Joining together with a then little- 
known Hagar, drummer Denny Carmassi and 
bassist Bill Church (the later of whom he had 
met during those Tupelo Honey sessions) 
Montrose quickly landed a record deal and 
produced their self-titled debut disc within 
six months of first joining forces. 

The album received immediate media 
focus and radio attention. But while the 
media generally praised it, and fans rallied to 
its support, the disc never achieved the kind 
of sales recognition it perhaps deserved. 
None-the-less, a heavy road regimen soon 
commenced which saw Montrose tour the 
face of North America non-stop for most of 
the next year. Almost amazingly, they found 
time amid the road trekking to again join 
forces with Templeman to produce Paper 
Money, which emerged, in true 


ue Rahs .on — = 


a 


a 


&& 


style, only a year after 
their first album had hit 
the streets. 

“That's the way 
bands worked back 
then,” Hagar said. 
“You'd put an album 
out and then hit the 
road. There wasn’t 
MTV or national radio 


that could help break 
an album right away. 
__ You needed to do it 
market by market, 
playing live, and 
hoping that radio 
picked up on your 


DEERE LER SLBA S LEBEL INLET EEL AEE EN LAELREELALS 


if those early albums helped infl luence some kids who may 


have followed us, | then It tak ce great pride t in that.” 


single. It was hard work... but it was also a 
lot of fun.” 

Montrose’s original run would consist 
of four albums, including 1975's Warner 
Brothers Presents Montrose and 1976's 
Jump On It (both featuring vocalist Bob 
James), before the band’s creative momen- 
tum began to run out of steam. They 
would reform in 1987 to record Mean— 
which was a rather blatant attempt to latch 
on to the then-burgeoning hard rock scene 
which, rather ironically, they helped create. 
But that album failed to generate any sig- 
nificant degree of fan or media interest. 

However, because of the fact that Hagar 
always held his early association with 
Montrose near and dear to his heart (he’s 


cone to nertoea Bad Motor Scoote 
on stage one his. ye oeted ie 


back in 1997, ia ‘alee that lineup to. 


perform Leaving the Warmth of the Wonk. 


on his Marching to Mars album. Then, as. 
recently as 2005, he has on occasion 
brought the band. members on. stage with’ 
him for an encore jam— which Wee 
brings the show to a rousing climax. 

“There’s an energy when we all get . 

together that really special,” Hagar Said. 

“Ronnie is a great guitarist, and I’ve had. 
Denny in my solo bands for years. It’s - 
great when we can all get Seed ae ae 
one nas a good time.” 
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BY FRANK CAFIERO 


ORTAL COMBAT: 
RMAGEDDON 


Midway the makers of some incredible video games introduces Mortal 
Kombat: Armageddon—the latest chapter in the award-winning, best-selling 
video game fighting franchise. With the most complete Mortal Kombat roster 
ever, including every character from the Mortal Kombat fighting universe, 
revolutionary Create-A-Fighter and Create-A-Fatality modes, plus a brand new 
Konquest mode, Mortal Kombat: Armageddon promises to be the most com- 
plete, intensely lethal, fighting experience ever! 

For more info go to www.midway.com. 


‘As they say, "100 million Bon Jovi fans can't be wrong." 
The legacy that Bon Jovi has created over the last three decades is an undeniable force in American rock music. While many bands 
from the ‘80s have been relegated to the history books, Bon Jovi's evolution has bridged the gap of generations and made them one 
of the truly indelible names in rock & roll. 
"Bon Jovi is one of the most consistent and recognizable rock bands of all time,” says McFarlane Toys CEO Todd McFarlane. "Not 
only did they rock stadiums and arenas during the ‘80s, but they have also been doing it in the ‘90s.” They have sold more than 100 
million aloums worldwide and have performed in excess of 2,500 concerts in 50 countries before more than 32 million people. 
Now McFarlane Toys has captured Jon Bon Jovi and Richie Sambora, the primary creative force behind Bon Jovi, as incredible life- 
like figures. With an uncanny likeness to the two sensational frontmen the artist ai wicFarlane have outdone themselves. Guitars, 
mics, tattooes, jackets and jeans have been painstakingly reproduced to create an unbelievabie likeness. 
Figures are over 6 inches tall and come complete with guitar, mic, mic stand, and a base to mount this dynamic duo. 
For more info go to : 
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‘STRANGE SOUNDS [ammem LY] 1 


By Mark Brend 


Theremin, Clavioline, Doncamatic, 
_ Marxophone. These strange musical devices 
ERAN © When two young boys unleash an ancient demonic force they unknowingly 


_ new history of unusual instruments.Backbeat : 
Bodie! Strange Sounds explores the role of doom their small town of Marinbad. Forty years later, in a neighboring town, 


unusual instruments in 
creating unforgettable 
hit songs and recounts 
how world-famous 
musicians and produc- 
ers moved beyond gui- 
tar, bass, drums, and 
keyboards to create 
great records. This 
exhaustively researched 
feeeee §=DOOK unearths the sto- 
mame rics behind those 
unusual sounds and 


strange disturbances and freaky 
occurrences and of course a few dead 
bodies, point to the resurrection of a 
long dormant evil. An evil that threat- 
ens to destroy the entire town and all 
its residents. 

Now it’s up to an upcoming reporter 
and a world weary photojournalist to 
stop this unholy threat before the 
whole town of Dearia is flooded and 
and all the inhabitants drowned. 


offbeat instruments that 
"made them, and offers a look inside some of 
the most innovative minds in music. 
For more info go to www.scifihobby.com. 


Based on the novel by acclaimed 
author Matthew J. Costello and direct- 
ed by the infamous horror director 
Brian Yuzna. Beneath Still Waters is a. 
terror filled flic with plenty of suspense — 
and plenty of dismembered body parts. 
For more info go to : 
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JAMES BOND 007" | 


The epic graphic novel by Frank Miller (Sin City) assaults the 
screen with the blood, thunder and awe of its ferocious visual 


JAMES BOND style faithfully recreated in an intense blend of live-action and 


CGI animation. Retelling the ancient Battle of Thermopylae, it 

THE COMPLETE JAMES BOND depicts the titanic clash in which King Leonidas (Gerard 
Rittenhouse Archives has assembled the largest Butler) and 300 Spartans fought to the death against Xerxes 

set of 007 trading cards set ever, with its upcoming (Rodrigo Santoro) and his massive Persian army. 

The Complete James Bond. The 190-card set will : : 

cover all 21 Bond films from Dr. No to Casino Royale. Audio Commentary - Director Zack Snyder, Writer Kurt 

Each box contains 1 autograph card and 1 relic card, Johnstad and Director of Photography Larry Fong ios 

and signers include Honor Blackman, Ursula Andress, Deleted Scenes - with Introduction , Zack Snyder oe 

Famke Janssen, Izabella Scorupco, Yaphet Koto, Judi Featurette - The 300- Fact or Fiction?, Who Were The : 

Dench (M), Mads Mikkelson and many more. Spartans: The Warriors of 300 Frank Miller Tapes, Behind the } 


This Is also the very first Bond card series to feature scenes peeks on the set of 300. 

relic cards, as EON Productions opened its archives to For more info go 

Rittenhouse. Some of the exciting props include: soa rs eae TSAI a ae 
eCayman Island Bank Check from Die Another Day ee o~ sy == 
*Fontainebleau Letterhead from Goldfinger 
*San Monique Flag from Live and Let Die 
«Casino Chips from Licence To Kill 
¢Zorin Industries Patch from A View To A Kill 
*Fontainebleau Score Sheet from Goldfinger 
*Jinx Medical File from Die Another Day 
*Jarot Cards from Live and Let Die 
Casino Chips from The World Is Not Enough 
*Playing Cards from Casino Royale 


Discover the phenomenon that is sweeping audiences every- 
where as Heroes: Season 1 comes to DVD! Experience the sus- 
pense, mystery, and electrifying twists as this astonishing series 
follows seemingly unconnected, ordinary people around the — 
globe who discover they have extraordinary powers. As they 
come to terms with their unique abilities, their risky decisions 
will affect the futures of everyone around them ...and the world. 

AS a bonus, each case will come with an exclusive Join their epic journey in this seven-disc set packed with hours 
case-topper dual costume card featuring the Tuxedo of fascinating and revealing bonus features, including the never- 
and Shirt worn by Daniel Craig as James Bond in SEASON before-aired series premiere from show creator Tim Kring. 


Casino Royale. ] 
For more info go to www.scifihobby.com. For more info go | 
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ark Tremonti is convinced that with the 
ith release of Alter Bridge’s second album, 

Blackbird, this unit is finally ready to fully 
_ step out of the large shadows cast by his previous 
band, Creed. Along with vocalist Myles Kennedy, 
bassist Brian Marshall and drummer Scott Phillips, 
Tremonti believes that this time around Alter Bridge 
has firmly placed their own inimitable stamp on the 
‘rock and roll world, creating a series of powerful, 


passion and precision. He knows all-too-well that 
even after the success of the group’s successful 
2004 debut, One Day Remains, there are still those 
who look askance at anything associated with 
Creed— the multi-platinum supergroup that contin- 
ually rode their overwrought style and quasi-reli- 
gious message to the top of the charts. But he also 
knows that with Blackbird Alter Bridge have created 
a disc that will serve to not only separate them from 
their past, but also from the rest of the current hard 
rock horde. Recently we hooked up with Tremonti 
and Kennedy to discuss the latest developments in 
the ever-intriguing world of Alter Bridge. 


Mark Tremonti: In some ways this is like a first 
album for us in that Myles is so much more 
‘involved with every aspect of the writing and 
recording. | had written virtually all the material for 
our last album before Myles joined the band, so by 


We're still very proud of the music on One Day 
Remains, but this one takes us to some very excit- 
ing new places with our music. To our ears, this 

~ album begins to fulfill the true promise that Alter 
Bridge has. 


that it can be a little intimidating to come up to him 
with ideas. But over the last few years, especially as 


chemistry and an understanding of how my writing 
could work to enhance his. That’s also true about 
my guitar playing. When | joined the band | doubt 
that Mark even knew that | played guitar. But on 
tour we'd jam together between shows and at 


ing both on the album and on stage. 


soundchecks, and now we've incorporated my play- 


“TECH TALK WITR 


14 


guitar-driven anthems that tear things up with power, | 


‘the time we got around to recording it, his contribu- | 
tions to the actual material itself was rather minimal. | 


Myles Kennedy: Mark is such a brilliant song writer i 


we spent time together on the road, we developed a i 


Wear “The Strongest 
Name In Drums.” 

The Drum: Choice of 
Metal Artists Including, 
David Silveria (KORN), Dave 
Lombardo (Slayer) and 
Jason Bittner (Shadows Fail). 
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‘til 
ae i | 
HP: With Myles more involved, did that speed up, or slow down, the creative process for Blackbird? 
MT: We never felt any particular pressure about getting this album together. We were working very much 
on our own schedule. It’s taken us three years to get everything sounding just the way we wanted to. So 
if you take that into consideration, | don’t know if Myles’ increased involvement had that much impact on 
the speed at which we worked. Our goal was to make the best album we could, and have a great time 
while doing it. I’m happy to say that | feel like we accomplished both of those goals. 
MK: When you're working with someone like Mark, you get caught up in the whole music process so 
much that time becomes totally irrelevant. It's hard for me to believe that three years have passed since 
we did our first album because we've been so busy touring and working on these songs on an almost 
daily basis since then. And | imagine we could have just kept going and going, but at some point you 
realize you've got to stop what you're doing, go in the studio and cre- 
ate something new for the fans to listen to. 
HP: |s there one song on the album that stands out for 
you? 
MK: For me it’s Blackbird, which was written for a 
friend of mine who died of cancer last year. It's a 
song that’s in contrast to a lot of the material on 
this album because it’s very uplifting. Many of 
the other songs on the album have a bit of a 
darker feel to them. But | think that Mark would 
agree that when we completed Blackbird there 
was.a sense of fulfillment that everyone in the 
band seemed to share. 
MT: | think Blackbird is not just the best song 


ge} Alter Bridge has ever done, it’s the best song that 


I've ever been associated with in my entire life. 

That’s how proud we all are of it. That's why. we 

named the album after it. | have a feeling that no mat- 

ter how many years this band may be around, and how 

many albums we may record, this is one of the songs that 

people will remember us by. 

HP: We know you left your former label before this album came out. Why? 

MT: Sometimes it’s just time to move on and try something new. | had been associated with that label for 
a long time— from the start of Creed through the release of the first Alter Bridge album. Sometimes you 
just need to gain a fresh perspective on things. When we started to talk to the people at our new label, 
their enthusiasm for what we were doing was infectious. It filled us with confidence and a sense that we 
could accomplish everything that we wanted. It was a great feeling to have. 

HP: We had heard that your former label was still hoping for a Creed reunion. Is that true? 

MT: | think they understood that something like that was not going to happen. It had just reached a point 
in Creed where Scott (Stapp) was someplace else from the rest of us. That wasn’t going to change. | 
came to the realization quite a while ago that Creed was behind me and Alter Bridge was ahead of me. If 
some other people couldn’t quite make that leap it really isn’t my fault. There’s really no point in rehash- 
ing all of that. Let’s just say that we're incredibly happy with where we are at the moment, and that's all 
that really matters. 

HP: How much of Blackbird do you expect to incorporate into your new stage show? 

MT: If we could, we'd play everything from this album. The songs are just so much fun to play, and we 
really believe that they reflect us as a band better than the things we did before. We'll probably keep about 
four songs from One Day Remains in the set, and the rest will all be from Blackbird. With Myles now 
playing guitar on stage there’s a depth to what we're doing that’s quite impressive... even if | do have to 
say so myself. 
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INSTRUMENTALLY 


If you thought 7-string guitars were 
cool, there’s news that may really 
blow you away, from Ibanez—long one 
of this column’s favorite guitar-makers 
(and bass-makers, and effects-mak- 
ers...) for its relentless dedication to 
combining hot sounds and hot looks 
with innovation and value. Amongits = | 
many innovations, in 1990 Ibanez asked :SESSsS: 
“how low can you go?” when it pio- : 
neered full-production 7-String guitars, | 
Ibanez worked | 
with guitar legend Steve Vai on the 
Universe, and intended it as an extend- 
ed-range prog-shred soloist’s axe; 
“more is better” was Vai’s answer at 
the time to the “why 7 strings?” ques- 
tions. Over time, of course, nu-metal 
titans Korn, Limp Bizkit and others 
gave the 7-string a new, and 


with its Universe model. 


very different life, as a 


rhythm-guitar/bass hybrid 


for extra-thick low-end 
crunch. 


But the fact remains that 
Ibanez was ahead of the 7- 
string curve. So it’s fitting 
that Ibanez is first to take 
the next logical leap forward, 
re-defining just how low gui- 
tars can go with the first-ever 
mass-produced solid-body 
electric EIGHT-string guitar. 


Like the 7-string with its 
jazz hollow-body bari- 
tone-guitar ancestors, 
the 8-string has some 
forgotten acoustic fore- 
bears in the form of 8- 
string classical guitars, 
which also use the extra 


two strings to extend the low 
end. But just as a solid-body elec- 
tric 7-string designed for rock became a whole new revo- 
lutionary beast, so it is with the 8-string, which Ibanez 

was inspired to mass-produce by Fredrik Thordenahl and 
Marten Hagstrom of Sweden’s Yeshuggah, who play cus- 
tom Ibanez 8-strings with the gl 
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Korn’s James “Munky” Shaffer and Texas shred-virtuoso 
Rusty Cooley also used Ibanez 8-strings, with Cooley the 
exception to the rule - upholding the Vai 7-string tradi- 
tion, he uses one extra bass string and one extra treble 
string. 


The production-model Ibanez 
H 8-String is a member of the 

¥ very popular RG family, 

BR RG2228GK being the exact 
model number. It’s got a 5- 
piece Wizard 8 Prestige neck 
with jumbo frets, on a reso- 
nant basswood body fitted 

~ with two EMG 808 active-elec- 
y tronic pickups, and a Fixed Edge 
P| \|l-8 bridge. Oh how we wish we 
| could use the word “low” for the 
= price, but in all honesty, at 

fF $1,999 list including hardshell 

mj case the RG2228GK is certainly 
not over-priced. 

And Ibanez hasn’t forgotten the 
7-strings either - bringing back by 
popular demand one of its classic 
| /-string models, the sleek and 
aap! y Slender S-Series S7320BK, with a 
5-piece Wizard II-7 jumbo-fretted 
neck on a mahogany body, and 
# two Ibanez IBZ AH pickups (an AH 
igeee, 1-7 at the neck and an AH2-7 at 

ima the bridge), plus a ZR Zero 

4 Resistance double-locking tremo- 
lo bridge. At $933.32 list this one 
IS the sort of outrageous bargain 
we've come to expect 
from Ibanez. And 
can you guess how 
long it’s been since 
the S7320BK was 
E cess Sh — part of the Ibanez 
ea At | é line-up? That's right: 
abotetedtinted | | seven years. Hey folks, 
__ it had to happen! 
» For more info on 
_ these and the 
many, many other 
Ibanez guitars, 
basses, amps 
and effects, 


head online to 
WWw\ \\ IC 
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PLANET WAVES 


Love playing guitar but finding it a pain in the neck? The new Dare Strap from Planet Waves is 
designed to help players suffering from the sort of back and/or neck problems that extra-heavy 
instruments can cause or worsen. Names for its designed Troy Dare, the strap takes the poten- 
tially revolutionary step of spreading the instrument’s weight over both shoulders, instead of 
Causing disproportionate stress by hanging it off of one shoulder. The Dare Strap could be a 
double-barreled bonus for many players, lightening the load and offering instant relief. The price 
tag for that innovation’s not too heavy, either, at $24.99. For more info on the Dare Strap and the 
many other accessories Planet Waves has to offer, check out online. 


QUAN TUM LEAP MINISTRY OF ROCK 


The new Quantum Leap Ministry of Rock, from sample kings Eastwest, is so impressive it’s literally scary. 
Here is a device that, for $549 suggested retail, contains a huge 18 gigabyte collection of rock guitars, basses 
and drums recorded at the legendary Eastwest Studio 2 in L.A. (home to more gold and platinum records than 
any other studio in the world, by a mind-bending list of artists, from Frank Sinatra and Bob Dylan to Rage 
Against the Machine and System of a Down). Here in this up-to-date toolkit for producers and anyone else 
who might have a use for its thoroughly modern goodies, you'll find Fender Telecaster and 

Strat, Les Paul Gibson, Ibanez Universe 7 and various PRS guitars all recorded through Marshall, Fender, 
Bogner, Vox ad Budda amps; Fender Precision, Fender-5, Specter and Kubiki basses recorded through an 
Ampeg 

SVT and an Ashdown rig; and drum kits ranging from a Ludwig 9-tom Octaplus to Ayotte and the Gretsch 
kit Lars Ulrich played on Metallica’s “Black” album...all with articulations and programming reverse-engineered 
from actual performances at one of the world’s renowned temples of sound - including drum hits extracted 
from live playing, which in all available kits are also optimized for use with Roland V-Drums. There are legato 
bass and guitar samples, legato and staccato repetitions, clean and distorted lead and rhythm 
samples...Will it make live musicians a thing of the past? At that price, it’s frighteningly possible! For 
more info on the Ministry of Rock and Eastwest’s many other dumbfounding sample packages, visit 


ELECTRO-HARMONIX 


Electro-Harmonix, one of the great names in effects devices, has three new analog stereo modulators which it calls nothing less than “amaz- 
ing” - and with their track record, going all the way back to the legendary Big Muff fuzztone among other classics, we take that description 
seriously. The Stereo Polyphase is a phase-shifter deluxe providing cascading sweeps and gorgeous, panoramic stereo-output imaging, with 
user-defined stop and start ranges and optical circuitry for wide dynamic range usable on hot-output instruments like keyboards, plus 
switch-selectable LFO, envelope follower and expression pedal control. The Stereo Pulsar creates strikingly graceful and sensual tremolo and 
panning effects, with switchable vintage triangle or square waves, adjustable pulse width and controllable transitions from negative to posi- 
tive sawtooth waves. And the Stereo Clone Theory is an eclectic upgrade to the vintage Clone Theory chorus, whose analog chorus and 
vibrato effects are both lush and sharply defined, and can literally envelope your listeners through the stereo outputs. For more on these and 
EH’s many other effects units, go to online. 
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Sabian has introduced a new limited edition ride cymbal 
named for and developed with one of rock’s drumming leg- 

ends: Carmine Appice, who’s been the power behind such 

living legends as Ozzy Osbourne, Jeff Beck and Rod 

Stewart. The Carmine Appice Vintage Ride is a 22-inch 
medium-heavy, low-profile beauty, hand-hammered of 

Sabian’s B20 bronze, with a vintage-style bell (same size as 

the popular Raw Bell Dry Ride) and fully lathed in traditional 
wide-lathe style. It’s got a clean stick sound and a rich, dark 
overall sound; as Appice himself says, “I like darker-sounding 
cymbals that add power by becoming part of the music, rather 
than simply cutting through it.” Wise words well worth heeding, 
on a wonderful cymbal well worth hearing - which could be a chal- 
lenge as they only made 200 of ‘em! For more info on this and Sabian’s 
many other cymbals, head to wv bi online. 


Zildjian, another great name in cymbals, has been around for cen- 
turies - longer than any other current major cymbal company - yet 
it’s taken til now to name a cymbal line after the patriarch who 
/ helped guide the firm into the 215" century. The new Armand 
Zildjian Series is part of the “A Zildjian” range but with its own 
unique characteristics: lighter weights and lower profiles give 
it an overall warmer and smoother sound, with lower- 
pitched overtones, strong projection, faster response and a 
unique feel thanks to tighter top-side lathe patterns. The 
series was inspired by the 19-inch Armand “Beautiful Baby” 
ride, with its three-rivet cluster; new models include sweet 
‘n’ shimmery medium-thin 20 and 21-inch Rides with large 
cups, 16 and 18-inch extra-fast Thin and more-robust Medium Thin 
Crashes, a paper-thin 10-inch Splash, and 13 and 14-inch hi-hats. For 
more on these and Zildjian’s enormous range of other cymbals, gongs etc., 
check out d 


Finally, Mapex has five new drum thrones from which to hit those cymbals (and drums). The top-of-the-line T755A ($199.99 list) and 
T750A ($168.99) have thickly padded seats and durable soft-vinyl seat-covers., with the 755A sporting a 17-inch wide, 4-inch thick saddle- 
style seat and the 750A a 4-inch thick 14-inch diameter round seat; threaded-steel rod-and-collar tube mechanisms allow 18 to 26-inch 
height range adjustment for both, with die-cast memory locks, plus double-braced “natural curve” legs for added comfort and stability. The 
midrange saddle-style T575A ($163.99) and round-seat T570A ($139.99) also have soft-vinyl 4-inch thick seats and double-braced “natural 
curve” legs, plus 16 to 24-inch height-adjustment with dual steel tube and thumbscrew plus die-cast memory lock. And the student-level 
T270A ($79.99) has a 12-inch diameter, 2.5 inch thick round seat, 6-position keyway rock with stop-lock nut for 17 to 22-inch height adjust- 
ment, and double-braced legs. All are covered by Mapex’s 5-year warranty. For more on Mapex thrones, drums and other hardware, visit 
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